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Figure 1. Procession at Roddick Gates, ca. 1930.
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THE GATES OF McGILL: AN UNPUBLISHED NOVEL
OF THE 1920’S BY “DINK” CARROLL

By Robert H. Michel

Austen (Dink) Carroll (McGill Law 1923) was a well-known Montreal sportswriter from the 1940s to
the 1980s. Early in his career, he also wrote fiction. This article quotes and summarizes Carroll’s unpub-
lished novel about student life at McGill University in the 1920s, placing the story within its McGill
context and the college novel genre. In his novel of a McGill student’s rites of passage, Carroll combined
experience with invention. Against a realistically drawn McGill and Montreal background, Peter, the
novel’s protagonist, goes through the archetypal experiences of many North American university students
in the 1920s. He plays football, lives in a fraternity, cuts classes, discovers campus intellectuals and
the world of ideas, and Montreal’s taverns, brothels and bustling international port. Carroll left his
partly autobiographical novel unfinished; this article suggests a nonfictional conclusion in the form
of a postscript about Dink Carroll’s career after graduation.

L'Université d’il y a soixante-quinze ans reprend vie dans un roman inachevé et non-publie du rédac-
teur sportif montréalais, Austen (Dink) Carroll. Le roman suit son héros, Peter Rice, durant sa premiere
année d’études en arts a McGill tandis qu'il joue au football, devient membre d’une fraternité, lit les
écrivains modernes, découvre Montréal et apprécie la liberté de la vie étudiante dans les années 1920.
Cet article permet de découvrir ce roman non publié sous une forme abrégée et éditée dans laquelle on
trouve la citation de passages mémorables, un résumé assez précis de la trame du roman, qui le situe
dans son contexte historique mcgilllien, et un post-scriptum de Carroll lui-méme.

INTRODUCTION

C¢GILL SEVENTY-FIVE YEARS ago comes

back to life in an unpublished, unfin-

ished novel by Montreal sports writer,
Austen “Dink” Carroll. The novel follows its protag-
onist, Peter Rice, during his first year in Arts at McGill
as he plays football, joins a fraternity, reads modern
writers, explores Montreal, and enjoys the free life of
students in the 1920s. The strength of this unknown
work lies in its atmospheric descriptions of the McGill
campus, Montreal, football practice, and a freshman’s
exposure to diverse influences. The purpose of this arti-
cle is to let this unpublished novel speak for itself,
in an edited, shortened form, by quoting some memo-

rable passages, closely summarizing its plot, placing
it in its McGill historical context, and rounding-out
the unfinished story with a postscript on Carroll
himself. Quotations have been chosen for their
McGill or Montreal interest and importance to the
plot; they generally follow the order in which they
appear in the narrative so that Carroll’s story unfolds
at the same time. Since the novel lacks a title, one
is proposed here: “The Gates of McGill,” evoking
McGill’s trademark Roddick Gates (built in 1925,
which Peter sees on arrival, Fig. 1) as well as thenovel’s
perception of the University as a place apart — delib-
erately chosen, entered, and one day left. To bring
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Carroll’s McGill alive in images as well as words, places
and people in the novel (real and imaginary) are illus-
trated by contemporary photographs and art. It
seemed appropriate to complement a novel about a
McGill student in the 1920s with student artwork of
the same era in issues of Old McGill.

This unfinished novel consists of 114 type-writ-
ten pages; it is held among Carroll’s papers in the McGill
University Archives. In 1920, after a year at the
University of Toronto, Carroll came to McGill,
where he played football brilliantly, joined a frater-
nity, Zeta Psi, and took his degree in Law in 1923,
but did not practise. From the 1930s to the 1980s,
hewrote about hockey, football, baseball, boxing, golf,
salmon fishing, and sports characters, mainly for the
Montreal Gazette, but also for the Saturday Evening Post,
Liberty, and Maclean’s. He had played the sports he
wrote about; admired Hemingway, the prototype
novelist-athlete-journalist; and was friends with writer
Morley Callaghan. After graduating from McGill,
Carroll may have hoped to be a novelist rather than
a journalist. In one of his unpublished stories, Joe,
arecent graduate of McGill, boards at his old frater-
nity one summer and tries to write short stories or
anovel but has trouble getting started. In the 1930s,
and probably the 1940s, Carroll wrote many short
stories, mainly depicting Montreal or sports. One, “The
Amateur,” was published by Esquire in January 1936;

. his other fiction, mainly unpublished, is in his

archive.!

In one of Carroll’s stories (ca. 1930s), a character
declared: “What I really should have done instead of
becoming a copywriter was to have written a novel
based on undergraduate life. This I should have done
the first year I was out of college, like E Scott
Fitzgerald.”? As it turned out, Carroll began just such
a work —a McGill novel - before he found his destiny
asa sports journalist with a novelist’s eye. Carroll could
draw on his own McGill past for Peter Rice’s foot-
ball and fraternity life. But like most writers, Carroll
extended his protagonist’s experiences beyond his
own. Peter, unlike Carroll, an Arts student, plunges
into all the archetypal university activities: bull-
sessions, drinking bouts, and the discovery of new
ideas and friends. Inspired by Montreal’s steamy repu-
tation, Peter and his friends go to a brothel, exposing
the alluring degradation of this rite of passage in the
days of the double standard. Carroll set his novel
around 1927 or 1928, several years after his own
student days. He probably wrote itin the 1930s. (The
typescript’s dating is discussed with other details in
the Note at the end.)

Carroll’s story, and this summary, may appeal
mainly to McGill’'s community, but the novel also
stakes a modest claim for McGill in the Fitzgerald-
esque college novel genre, which offered an ideal

1 The novel is in the McGill University Archives, Austin “Dink” Carroll Papers, MG 4151, C2, file 1. There are also about 20 short
stories. Some of Carroll’s papers, focusing on correspondence with Morley Callaghan, were described in Robert Michel, “The Austin
‘Dink’ Carroll Papers in the University Archives,” Fontanus, VI (1993): 149-56. In addition to Carroll’s unpublished literary manu-
scripts, which include vignettes of the Montreal advertising business, the McGill Archives holds sporadic runs of Carroll’s correspondence,
usually about sports. The papers include some photographs, but mainly they consist of original textual records, ca. 1930-1990;
about 1.5 metres in extent. The Trent University Archives holds correspondence from Carroll in the A.J.M. Smith Fonds (78-007,
Correspondence “C” 1963-1977). A sample of Carroll’s magazine articles includes: Liberty, 5 Mar. 1938, The Saturday Evening Post,
8 Jan. 1938 (“The Hard Harrys of Hockey”); and Maclean’s, 1 July 1943 (on Montreal fighter Johnny Greco). The story about Joe is
in the Carroll Papers, MG 4151, C.1, file 2, untitled.

2 Carroll Papers, MG 4151, C.2, file 4, untitled vignettes, possibly for a novel set in advertising. Carroll meant Fitzgerald’s This Side
of Paradise (1920), set autobiographically at Princeton. Carroll might also have been influenced by Fitzgerald's later writing on
college life in the Basil and Josephine stories published in the Saturday Evening Post around 1930-1931, which enshrined scenes of
football and courting at Princeton and Yale, republished in Fitzgerald, The Basil and josephine Stories, ed. |. Bryer and |. Kuehl, 1973.
In Fitzgerald's The Great Gatsby (1925), the character Tom Buchanan had been “one of the most powerful ends that ever played
football at New Haven - a national figure in a way, one of those men who reach such an acute limited excellence at twenty-one
that everything afterwards savours of the anticlimax” (Macmillan Publishing Co., New York, 1988), 6. Football as life’s high point
is also enshrined in lrwin Shaw's classic “The Eighty-Yard Run,” (Esquire, January 1947); its protagonist recalls a football practice in
the 1920s as the high point of his life, which has gone down hill ever since.
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forum to discuss ideas, sports, ambition, social mobil-
ity, and romantic trials. “College” as used here
comprises the American sense of post-secondary
education — what Canadians call “university.”
College novels show how their authors experienced
or imagined student life. Not all such authors actu-
ally attennded college. Those who, like Carroll, had
gone to the institutions they portrayed brought
authenticity to their stories. From 1900 to 1940
(the period influencing Carroll), many writers fed the
public’s avid interest in college life, as philanthropy,
state funding, prosperity, and an increasing demand
for technological training multiplied colleges and
students in the United States and Canada. Among
others, Thomas Wolfe, Willa Cather, Carl van Doren,
George Santayana, Dorothy Canfield, Irving Stone,
and S.V. Benet wrote college novels. Compiling a bibli-
ography of American college novels through 1979,
John Kramer defined college novels as those in which
colleges and universities were a crucial part of the
setting and included students or staff as main char-
acters.3 Hundreds of novels have been set at Harvard,
Yale, Princeton and other actual or fictional American
colleges. Likewise, British writers have made an in-
dustry out of the Oxbridge genre since the days of
Tom Brown, Verdant Green, and Julian Home, 140
years ago. For their part, as American authors do with

Harvard, Canadian writers attach the recognisable
McGill label to any off-the-rack character who can
read and write, litigate or heal. But while McGill prob-
ably appears in fiction more often than any other
Canadian university, it rarely does so in much detail.
In contrast, Carroll’s work fulfils Kramer’s definition
of a college novel; McGill provides the setting and
main characters. Moreover, Peter Rice’s odyssey offers
arealist counterpart to two satires of McGill by McGill
professors: Stephen Leacock’s famous Arcadian
Adventures with the Idle Rich (1914) and Regis Messac'’s
unknown Smith Conundrum (1942). Messac’s novel,
like Carroll’s, is set at late-1920s McGill, but from the
point of view of a professor vainly trying to teach dim,
frivolous students. Coincidentally, the fullest nonfic-
tional memoir of McGill student life — Campus Shadows
(1946) by Harold Trott (M.D. McGill, 1924) - also is
set around the same time, 1920.4

Carroll wrote Peter Rice’s story in the third person
past tense, revealing Peter’s thoughts, but no oneelse’s.
For emphasis, quotations of Carroll’s text are given
in italics, (followed by their source pages within
parentheses). For clear differentiation between
Carroll’s text (phrased in the past tense) and the rest
of the article, editorial summary of the plot is phrased
in the present tense.

3 The genre of novels set at universities and colleges is examined by John O. Lyons, The College Novel in America (Carbondale,
lllinois: Southern lilinois University Press, 1962); Ben Siegel, ed., The American Writer and the University (Newark: University of Delaware
Press, 1989); Mortimer R. Proctor, The English University Novel (Berkeley: University of California Press, 1957). John E. Kramer, |r.,
The American College Novel: an Annotated Bibliography, (New York: Garland Publishing, 1981), is a valuable reference work cover-
ing novels published up to 1979. Kramer excluded works with sexual themes as their main rationale — the college novel subculture
of luridly-covered paperbacks popular from the 1940s to the 1970s about stuffy profs learning from sexy students, which confirmed
the worst fears of those who did not attend university. Accordingly, he left out the best seller, Harrad Experiment, by Robert Rimmer,
1966 — about free love at an imaginary offshoot of Harvard.

4 Leacock and Messac are discussed in Robert Michel, “Floreat Plutoria: Satirical Fiction about McGill,” Fontanus, IX (1996): 29-
45, 81-86; Harold W. Trott, Campus Shadows (Hemlock, New York: Crosset and Williams, 1946). Shorter recollections by 1920s
students are included in E. A. Collard, ed., The McGill You Knew (Toronto: Longman, Canada, 1975), including “The immortal ‘Shag’”,
89-94. For historical background see Stanley B. Frost, McGill University, for the Advancement of Learning, 2 vols. (Montreal: McGill-
Queen’s University Press, 1980-1984); Margaret Gillett, We Walked Very Warily (Montreal: Eden Press Women's Publications, 1981);
ian Pilarczyk, A Noble Roster: 150 Years of Law at McGill (Montreal: McGill University Faculty of Law, 1999). A notable socialist attack
on every aspect of American college cuiture, ca. 1920 - sports, capitalist control, lack of academic freedom, even pseudo-medi-
aeval college architecture, is Upton Sinclair's The Goose-step, rev. ed., (Pasadena: California, 1923).
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FALL: FOOTBALL AND FRATERNITY

The story starts with Peter, still a Toronto-area high
school student, resolving to attend McGill after he
watches McGill's football team beat Toronto.® After
the game, he meets the McGill coach, “Frank
Connelly,” modelled on McGill’s real coach, the
legendary Frank “Shag” Shaughnessy. Both wear soft
‘hats and long overcoats, are big and tanned, have
huge hands, huge voices, invent new plays and coach
unbeatable teams. Three years later, Peter comes to
McGill. By now he is attracted not just by football,
but by Montreal; he rejects humdrum Toronto:

In his schoolboy world of quickly shifting values, the
emphasis was not now entirely on football. He had been
too long already in Toronto. The place was familiar and
unexciting. Even with the new liberty he would have as
an undergraduate, the city held little appeal for him. Whole
sections of it were beautiful, but its life was uninterest-
ing. After eleven o’clock at night, its streets were as deserted
as the main street of a boom town when the gold fever
has passed. ‘A big bush town’ someone had called it,
describing its sprawling regularity. It was a city of homes
and quiet friendships, a city for settled, mature people,
not for the 20th Century young who can exist on excite-
ment alone. Wasn’t Montreal the most romantic, as well
as the largest city in the Dominion? Weren't its inhab-
itants an entirely different variety of the genus homo?
Wasn't it an ocean port, with a floating, cosmopolitan
population? (prologue, pp. 3-4)

Peter arrives by berth car, dreaming of football.
Since most Montrealers were French, he decides he
will learn French. He looks out as his train approaches
Windsor Station:

He saw the smoke of factories against the leaden sky. Then
the horizon grew abruptly attenuated, and the backs of
houses appeared; they were passing through the cross-
section of slum district that greets travellers entering any
large city. Curious speculations about the next four years
stirred in his mind. He guessed he expected a great deal
from them. The tendency of older men to speak with
scarcely concealed sentimentality about college had not
escaped him. There must be a reason for it. (p.2)

Peter takes a taxi to McGill, his new home, im-
peded by nearly as much traffic as we have today.

He had his first eager glimpse of the city. He was sensitive
to colour and, in the slanting rain, the city’s tone appeared
to be grey. There were varying shades, but that was the
basic colour. They circled around a square [Dominion],
bordered by huge sandstone edifices: cathedrals [St. James
the Great| and hotels [the Windsor| by the look of them.
On all sides of the square were the picturesque hansom
cabs of another era, now disappeared from the streets of
most cities. The patient horses looked shrunken in the
rain. They were in the middle of heavy traffic, and at a
corner where the tram lines intersected, they halted
momentarily. Straight ahead, back of the city, stood the
The life of
the city seemed to struggle up towards the huge hill. They

mountain. It dominated the whole scene...

moved again, past a smart hotel [The Mount Royal,
openedin 1922], and up to a wide street [Sherbrooke],
where the driver made a right turn. All the houses were
built of the same coloured stone, very close together, giving
the effect of terraces that extended for solid blocks. He
had never seen anything like it except in pictures of some
parts of New York and certain European cities. (p.3)

5 Peter Rice’s attraction to McGill for its football is paralled in real life by the remark of Norman Levine (who like Carroll studied at
McGill and set several stories at McGill) that seeing the McGiil Redmen play football helped him choose McGill: “Why | am an expa-
triate,” Canadian Literature 5 (Summer 1960): 52. An early, gory encounter between McGill and Toronto appears in Ralph Connor’s
The Prospector (Toronto: McClelland and Stewart, 1904). However, this was a case of the McGill name being useful for novelists.
In his autobiography, Connor declared the bloody match was based on one his Toronto rugby football team had played in the
1880s, not against McGill, but “with a band of savage Irishmen from Ottawa College who played to win regardless of rules and
regulations and reckless of life and limb, their own or their enemy’s.” See Charles W. Gordon, Postscript to Adventure: the Autobiography
of Ralph Connor, New York: Farrar and Rinehart, 1938), 43. Thus reality traduces art.
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L'l
.......

Peter’s taxi drops him af the Student Union [now
the McCord Museum of Canadian History]. Across
the road was the University with its oid grevalone
brutldings and huge elms: the campus in September.

AL firer, b i conscioses ornl ol beaudifil sife - negiling
at e Isage af the mowlain., Thim fe paticed (e Tk
g bry of the casnpees, B pedd ehay Eevnnly counts gl
fing tenweringg elms (piznted by Principal Dawsaon gixty
vears belope], Elaborale sormi-chiowlar garer of stone, with
i sieretll clock &aweer ol oo eind slogad oy Bhe drttrgrice fo
B grocords, mod B sprendivy bravches of Fres gl oo
eittuer gide af the roadd feadivmg sp from (e gates frnwd
a green camopy vertiead, The ofiguity of age, the solid.
ity af ddame and thit pevpctivnl youth of green grode ded
green freRl were olerneintd Nt somstiaw Inrmanized in
the picaee, (p.3)

The Raddiek CGaves, whilch Petor Bas pist seen, wire
s cxeycent of modsrnized o colunms bailtin 1923
inn pErmia g of Medica! Professar SirThomas Roddick.
The Geved dmmiedizicly breane the 23mpus simbal.

. S = ke

Figure &, Field House snd Molson Stadiem, ca. 1927,

A5 the main entyy to the campus, they still notify
thase walking or driving through tiem that they are
entering a stparate kingdam of knowledge,

Peler goes ince dhe Stdent Linkon and bnrmedi-
abebvgees s Melill notanke o sewky, bald-lesded nwin
st i vl sear acress oo chesl. This s Major Colos
fim ezal e, Mapor Stean Forbes, maneger of dchlet-
fcx, former star of fooeball anud ey s o Mo,
TR7-T5E ], war hero and cxovipler of sparts 35 dne
trafning ground fof life and vhe bailedfisld] ™ Next,
Pater sees Coach Connefly at beeaidasr reading 2
paper Connelly talls im 1o gt o ey of heeakizt
and fodny bim. How much does be weigh? One
Braratetsd and Aifty pounds. Wt poticon did he play?
Backlieid, Connelhy sdwizes Peter bo pit 3 raadm in
e of the rpaming hoteses on Cinlveriiy Sieeed and
nad b tel the landtody e will mor stay long. te
ssmbmes Peber will [oin 3 fratermine oo, [AS Yot
MeGill had nn men residence, although it Roval
Wictarin College provided sumpiuas lodplings Tor
woinen Uodenisy Feter Risds 5 howse with &
*Chrambre & lower™ stpn and takes 3 1oain for five

& Ser B4, Oaiick, “The Majar = Selute 13 Stusrt”, The Mecal Mews {Eoring 1948 1496, 30, 22, 54, 26-57.
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dollars a week. Later he climbs the hill for his first
tfootball practice. The field is above the campus, on
the mountain’s shoulder:

He thought the Molson Stadium was the most beautiful
thing of its kind he had ever seen (Fig. 2). It seemed to
be carved right out of the side of the mountain, the concrete
stands rising sheer against it at the same violent angle.
Back of the field house... were the massive buildings of
Royal Victoria Hospital (Fig. 3). Many an injured hero
was wheeled to the window of his sickroom of a Saturday
afternoon, from which vantage point he watched sadly
and impotently the tide of battle as it ebbed and flowed.
Through the wooden fabric of the bleachers on the open
side of the field, he could see the city below — flat rooftops,
avenues of trees, the bare network of electric signs, curved
church domes and jutting spires, and the isolated super-
structures of half a dozen skyscrapers. But there was
something in the crisp, clear altitude of the field, in its
glorious setting, that made him think vaguely of the Greek
stadia of the old Olympiads. ... This was the proper setting
for football heroics. (pp.6-7)

The spectators’ stands were on the north side of
the playing field, looking south across McGill and
the city to the St. Lawrence River, a view later largely
blocked by a south stand and high rise buildings.
Molson Stadium had opened in 1919, a memorial
to McGill graduate Percival Molson (B.A. 1901), who
had excelled at sports, won the Military Cross, fell
in battle in 1917, and like Major Forbes symbolized
the blood ties between prowess and courage in sports
and war - ties re-enforced again in 1939, when the
long-awaited gymnasium, built to serve as an
armoury as well, was dedicated to the memory of
McGill's war dead and McGill Principal Sir Arthur
Currie, Canadian Commander in the First World War.
It was first used as a drill hall, as the Second War began;
a war memorial room was added after 1945. To return
to the gym-less 1920s: Peter practices with the team,
under Coach Connelly’s gentle encouragement:

’

‘Football’s a driving game and you gotta drive them,
declares Connelly. Practices would be tough, Peter
realizes. The routine included a turn at the bucking
machines, heavy box-like structures loaded down with
blocks of cernent and mounted on coasters. The linemen
pushed these up and down the field in short, hard charges.
Then came the bucking straps, held on each side by a
player, with a padded noose in the centre just large enough
to allow a plunging back to thrust his head through. The
sandbags followed. A dozen of these bags stood in a line
about five yards apart and the player threw himself across
the first bag, scrambled to his feet, picked up speed and
hurled himself at the next bag. Then, dizzy and reeling,
he had the privilege of setting them up for the next man.
The tackling dummy was another delight. Standing next
to the dummy, Connelly roared: ‘Hit it! don’t pet it!
Stay on your feet and tear into it! Hurt it! Knock it cock-
eyed!” Assisted by former players, he supervises
every exercise: ‘Good God, you couldn’t break into a
conservatory with that sort of a charge,” he chided a sweat-
ing aspirant at the bucking machine. ‘Get some leg drive!
Push! Now—go!” Practice finishes with some start-and-
stop sprinting. Connelly encourages an exhausted,
slow-responding player: ‘Careful there, Buster. You'll
step on a shoelace and break your neck!.” (p.8)

Connelly’s famous original, “Shag” Shaughnessy,
had captained the Notre Dame football team in 1904
and was a non-practicing law graduate like Carroll.
McGill hired him in 1912 to give professional coach-
ing. He was Canadian football’s first American
import. The first Canadian university to use profes-
sional coaching, McGill, like other universities, used
football to win prestige and alumni support.
Shaughnessy always argued that team sports inspired
the entire University; he introduced the training table,
where athletes ate together and built team spirit.
Shaughnessy not only coached but also publicized
and interpreted football to the McGill audience by
writing in the student annuals and the McGill News.
To students and the public, he was better known than
any other McGill staff member, except Political
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Figure 3. Thiz wers the proper teffing for footbal] heroics. Football field, Molson Stadium,
Roval Victorla Hospltal and Mount Bayal, by H. Stewart, Arch. 1927,
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Econom¥ Professor Stephen Leacack and Principal
Sir Amthur Currie. Whille Leacack was knoswen for his
peculiar but gentle wit, Shaughnessy was famous for
sarcasm. In 1921 & MeGill law student, Frank Genest,
{LL.B 1521), published a little book about a McGill
student just off the farm called 5 Whiffletree; on
meeting 5 in the Unlon, Shag says “Grestings
haystack, whan did vou getin - on the last load of
husckleberries?” Covering football for the Meill Daily,
Whiffletree watches Shag coaching: *putfin’ his bevy
of retlrn’ voung socieny buds through the hoops. He
was handin’ aut so dum many compliments that the
hull team was blushin’ up like @ burlesque gueen on
bein' aited what wat her age by the Conaus man.* ¥

Shaughnessy and Carroll {Figs. 4, 5) became life-
long {ricnds. Besides ihe portrait rendered through
Connelly, Carroll wrote about Shaughnessy's tech-
miques in nonfictional articles: “If he thought a plaver
wias dopping it, he didn't hesiiate fo give hirm a forgue
lashing and order him to do a few exita laps around
therack....” Disshdents complained ihis mighi be all
righi far professional spors, ol coltege foothall wis
supposed 10 be fun.- Inthe 1920, Conadian foathall
kel somng fesriares of Enghiah Bughes be also difered
fromy American foothall. Shaughnessy described the
Canadian game as “a sombination of bucks, pass
fng runs and o of kicking.” Aesides inyraducing
innevitions in Wocking and other sirsiegies,
Shaughnossy long advocaied the forward pass,
which had opetied tip and enlivencd American foo-
hail. Shaughnciy miroduced the forwand pass in an
exhibition match with Unbvessiny of Syracude at
Mol i 1R it revehisnionbred the Canadian game
when B owag fnally adopied in 19318

Figure 4. Coach Frank "Shag” Shaughnesa

Mepnwhile, Beter and his weammated seoubd he
required fo kearn Row toekploll the existing rules
effectively, Aler practice, Peter and the ather playv
ors felax in ohe clubby stmospher of the kches s

i e freld was solemarr with sevians propace, the fleld
howse vrs mod with the spivil of foee. I was A il
fefufirwar fiter e siraiee of practice, Theig waty o great
thontiing, lagiting and wiriciforg, Mo, dher ki)
wtiforami drinaped in a hap befare Hir lockorg, opansd
with each ailer i cheir birtlidar sudts. Sloam o By

7 Frank Capmegy, Tor Lainea ol 38 Weiiifeiny - ferphmmgn, prefac 3y isghen Leacodh, (aaameklvn, | 19375 B 24 I i ez m g
et Ve, gl e e g1 Ssonean,” @ eEe hermas i Pa. Senegrwat Associate Ddhid, sA00IF Db 1910 V330, s e MGGl 190,

§ Dirk Cprefl, “Frank Maoghnesy - Faopbsl Forssd,” The LGl M, (Fall 1984} 190 frank Shaagnnensy, "Foocbedl; Enalish -
Cansdagn - Amgncam, ™ O8N W GaT 1934 318-206; Tiand Shaughnesdy, “The Toraget Pagg in Canadian Football ™ Phe Ao Gl Mlma,
1%, no, 4 (feprember 19371519 20 The conpnuing difierences Dagwaen American and Cpnadian foothal were discimmed by Ted
kdonrhnuse (preudarym ior TR hewran, WA WcGHll, 1937, “Touckodown Torpen: aC erpaniem Betwsan Aimerean and Caragan
Foaiinal and Some Suggiiens dor Eadn, ™ The MoldT Mead, 18, no, 2 (Spring 1938} 35-19, §1-A4. Sae plia Framl Cosuenting,
Caraitiim fanthol (Mution: Teronat, 196%); Leshie Roberts, “The Farward ®ass it Here,™ The Canndea Mognpies (Sepeemier 19301,
12, A& Aobens, ~Americanaing” Cansdizn Spon,” The {anodon Wagnne (Momermber 1931), 4, 41
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hat showers clowded the mirrors and clsaked the raom
i g amisf, Sormeane threw a8 glass of colid water aver [he
tap af a shower and the irgre occupant ererges avd pulled
thy Biengh out frome umder thres or four inscent orilsok-
ers. One chap, anxious i ger away, had progressed in
kis dréssing to the point where hie stoad combing his hair
Befare o spot hie had cargfilly wiped in the froseed inimor,
Several tmes, men passing toand from the showers had
ruan drwadlating hands aver the parfed hair. With a phitaso-
pher’s patience, ke rammed his hal dowr on the wet,
rangled mpss and deparied, Even Connelle wiibent,
Semiiling, e wenl from man b s, inguiring How they
felr. He instrucied the frainer fo fake particelar coré with
the men whi had been serimpaging. He sepimed 1 have
a privente wind for sveryome, (pp.S-10)

Connelly (like the real coach, Shaughnessy)
wants the plavers o build up lovalties and friend.
ships; he makes sure Peter meets the other men. Peter
becomes friendly with nis teammate Don Horwill,
whio lives it a flar seest of MeGill; soon they wiil join
thie same frateenity, We learn Peter is taking Arts, He
wandars down bo 5. Catherlne’s Sireed fo eat ai the
popular chaln cestaurant, Child's, While not weealthy,
he riever seemis to lack funds.) Back st his boarding
house, he pandars his future appréhensively and
wkes hils mather thai e kas found a poom Jhis father
Is dead, wee learn later; there is nothing mare about
Peter’s famlly). Later he reads Dreiger's Sister Carvie
(fareshadowing his later fasclnation with novels):

Az he read the gcrawumt of Carrie’s strarge ight with -

Hursbwasd bo Manireal, and of her Bewlidermznt in that
alfer city, his own feeling of urreality deepepad. Lying
on ks back, starivg af the kigh caillng Ii the old-fazh-
ionad house, We had the haif-scared feeling that he was
begirning an enrfrely new life in which nothing was famil-
iar,... A fewweeks later, when the fall term had sfficially
begur, he logked back with wonder of kix frightened wnzer
Laindy during thogse first few days. (p. 12}

Pater makes ehe football ream easily, He excels (as
Carroll had) ar punting. He can kick the bail farther,

highar, and more oocurately tha oy stase air Hlee sgirad
(p. 143 His picture appears in ike Meddlf Daily; he
is already a celebriby. He eady supper at the featball
braining tabie, which features steaks, milk, toastand
kigh calocies for energy. There are detailed descrip-
tions of football pracoce and Connelly's chalk talks
#t the blackbeard in the dinieg room for a0 howr
and a hali, after maining dinners, shooting questions
at half-aslesp plavers, Peter realizes Connelly lives
for foathall, comresponding far and wide to keep up
with develapments across the continent, if & new
play was iniroduced in, say, California, he would be
explaining it a week later o his own team. The first
game approxches Former piayers, now distin-
guished in the City, begin to show up at the maining
table, vrging the plavers to uphald their traditions.
Praciices aftract speciators. There is a rumour that
& uiranger istaking noteson the plays. Connellv and
bdainr Coles close the stadium o keep aul spies. To
oipert theseason, MoGITwill meer Qreeen’s (Toronic

Figure 5. Austin "Dink” Carroll on the
®AcGIN Football Team ca. 1921,
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is the other great rival). The night before the game,
Connelly gives a pep talk:

If you don’t know the plays by now, you'll never know
‘em. We've only gotta few. I kept ‘em simple purposely...
plays don’t wmean much. Fundamentals mean every-
thing.... Make your own breaks and watch for ‘em!. ..
About blocking — if every man takes the man he’s supposed
to take outta the play — well, we're long gone! (pp.17-18)

Pep talks like Shaughnessy’s may have doubled
in importance after 1921, when the Canadian rules
banned coaching from the sidelines during games
in order to force the players to decide their own tactics.
The Queen’s students are already on the campus; their
team stays at the glamorous new Mount Royal Hotel.
The press waits to see Connelly; McGill football is
big news in Montreal. A pep rally is in swing in the
Student Union. Peter has trouble sleeping, afraid he
will fumble. The next day, the team gathers at the
Student Union betfore the game. Connelly sees Peter

is nervous:

‘Come over here, son.” He put a kindly arm around his
shoulders and led him to the window.’ Listen. | know
how you feel. You're that type — temperamental. The other
kind you gotta kick awake. There’ll be another game tomor-
row and the day after that and the day after that. Lots
more games, see? I'm not expectin’ miracles. All I want is
foryou to gimme your best. ... A crowd’s memory is damn
short. You're a hero today if yuh win — and a bum to-
morrow if yuh lose. So to hell with ‘em all. Go out there
and play the best game you know how.” (pp.21-22)

Then the team walks up University Street past the
old greystone houses, up the hill to the stadium, past
police at every corner, cars jammed together, girls
in tams with streamers flying, boys carrying rugs,
fraternity men on their door steps. The air was as
light and heady as wine. Connelly gives them a final
speech: A team that won't be beaten can’t be beaten,’
Connelly said grimly. “There’s only one way you can

disgrace the university, disgrace yourselves and disgrace
me. That’s by goin’ out there and layin’ down.” (p.23)
(It sounds like marching into battle, with Connelly
taking over the role of the Spartan mothers who told
their sons to return with their shields or upon them.)
On field, the referee says something about the new
rules (the rules were constantly changing and
debated in Canada and the United States), the band
plays God Save the King, and the kick-off comes
straight at Peter:

At the right moment, he made a mechanical movement
with his hands, the ball nestled in the basket formed by
his arms and ribs, and he started forward. Impelled solely
by instinct, he evaded the first two tacklers and sped along
until an end, cutting across the field, lifted him clear off
the ground in a crashing tackle.... That tackle was like
a dive in a clear, cool lake. He came up, his head clear
as a bell, his nervousness miraculously gone. (p.24)

Although Connelly had doubted that Peter could
stand up to heavy tackling, Peter now establishes
himself as a ball carrier as well as a punter. McGill
scores in the second quarter. At half-time the men
lie on blankets sucking oranges while Connelly points
out their mistakes; they are lucky Queen’s is so terri-
ble! But McGill goes on to win. There was jubilation
in the field house. Everyone was absurdly light-hearted
and light-headed. It was a luxury to be able to undress
deliberately, step under the warm shower, stretch out on
the rubbing table and have the soothing fingers of a trainer
knead liniment into tired muscles. Peter had had his
baptism of fire and had come through nobly (p.26). The
team gets a night off the training table. Connelly
warns them not to go wild. Peter and some others
go to the Mount Royal Cafeteria for steaks. On the
way home Peter reads about his punting in glorious
terms in the late papers.

* ok ok ok Kk

Besides making the football team (Fig. 6), Peter
chooses a fraternity. Peter’s picture and biographi-
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cal sketch had already appeared in the MoGill Diaily
(Canada’s oldest student daily, founded in 1971, As
one of the celebrities n his class, Peder s roshed by
sesteral fratemities. At MeGill as clieshere, the athlee,
repecially the foorhall player, was hailed ac 2
BAO.C (Big Man On Campus). Though Peter cats
st thee Foothall izaining tabbe in ihe evening, he break.
fasts and Tunches of the varisus frarernine houses:

He miet go mamsgy ovvevs e conla T iope fo remember nanes.
vy, e pare R ivdernl Sy ceriatn frats wilh one or P
futividenls, fooin the confioion of face one or P ahamys
stoand ont. There were siv o seven fresthren ke irmself,
wifto wese beterp rroghed by e savie frois, and he Decaing
more famnilior with them than with ks hosts, (p.J3

Fratermilies wivally sought graduates of the
private preparatory sthools. Alibough Perer's schinal
ing was legs posh, his football prowess conguers alk:

The fellpwy mwd gosght after were those why bod cpirg
up froms the R [Roval Military College, Kingston]
or Lhe preparatony sohools: S5 Andrnes, Upper Cavada
College, Trinity College Schacls, Rishop Ridley College,

Figure &. Medxill Football (eam (partial), Dink Caeroll at far nght, 1921,

Ashibury and Leveagnalle. Al off thern had soreemme alwad
of them, school friends of former years, vl were laking
care of therr wockal fitures. The bulk of the high ool
lament, ambitions bl bewildered, didhy T have a chanice,
An gecagipnol ore of deeir oumber, gnd Peter Sl it
s safepory, sty displaved some Specinl Salewt Hrad
augiieed provtinence. Then By became pail of fhe
clerrned circle comsidered the elite of the dacs. (p. 15

Indesd, foothall could be the key 1o increased social
stalus, paining admission 1o presiigions fraternitGes
and asgisting one's fore cereer Peter wanld note
Iater that Fooltball bad opewed doors &9 iy gand Feaed
gpiven i place i the life of the nndversity he conild
mever furve geiieved without if. .. The Inter-Fratermity
Councl forbade offering memberships uotil enopgh
time had pessed ro ler prospects and houses get to
know cach nther and so avnid mismatches. The frates-
nitles pod pround this by elling thelr fwourite
prospects beforehand that they would be bid,
Chrodce could be ireacheroog, it whs imponiand o lsam
as mmiach abowi one's poienoal fraternity brothers as
possitie:
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FATE DN ]T]ES

Figure 7. Every fraternily had & leyendory sepatation. Drawing by N.A. Fellowed, Arch. 1927
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Every fraternity had a legendary reputation (Fig. 7), partly
Trsennddad st briatly, Byt i mapsf invlengey the resilf of
the exdgeeration of o quality vt @ facll by rival frater
HitRes, TS goag froferinnly was o Bonsd of viehs; auothr
A e o gt angiler o comwd of alvoinolies: another
it grgerifeative of Bick-sxinved geileles; god sl anipther
acluf for rlch papn s s, {p. 14

In late October, the (ratesnities make their bids,
They compele sharply for the desirable srudents,
aften helped by graduase members as adviocates. One
gracuate lglls Peter that the choice of a fraternity
wotid e mone important than the choice of a profes-
slon, eeligion, business patmeror wife, The final week
of rushing is tense. Amusing stories clrculate. One
poprula freshman was dioing dl one Tiise D was
suppased 10 o Lo & show right afler with another
cromeed, The fivst racgrnity set the clock beck an hour;
the shudent miigsed his appointment; and the
second crowd, which he had peeferred, soured on

i, Peter accepis the Rho Delta bid; their friend-
lriess seemns more sincere than most. Peter hears how
the prospects are discussed;

Figure 8. Spectators at foatball match, Molson Stadium, ca. 1921.

Diuring the pmext fewe days he sawe omen e considéred decent
felows ‘pélled” | blackbailed) hezanese they “cotnldn t ol
their Bguor, " because Wl Fortlver wes io braele,” becawse
Hhige Al '} v Biker genitleingd,” Becaige thpie Trgther
Tt a beaw wor record,” aod for perignal wergeeries and
antipathies explicable only o Frevd and the brothizes g
casd Bre pills. (p. 30

Qe prospect 15 urmed down after bis Bh Deire
urcke has argued in his favour and pointed oul he
would b cich someday - this is @ fraermiy oot 3
bonker's trest, replles a member and the prospect is
unanimously Black-bailed, as members uphiold their
gentlemandy Indifference to money and thelr priv-
ilege to refuse meémbérship on any grounds thev
chigse, dovwn wo e coboud of e candidaic’s spcks,

Carpoll invented “Ttho Delea.” He had joined Zeta
Psi, a prestighous house with chaplers at imporiant
American universities. The MeGill chaprer, founded
in 1683, was MeGaOYs fiest fraternbey. At first, MGl
administratons and many students oppoted frader-
nities a5 secred socicties. In vain: they were firnnly
establishied by the 19208, The Zetes had many distin-
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guished members in Toronto or McGill, including
John McCrae and Stephen Leacock as well as Percival
Molson, who had endowed the football stadium in
which Peter [and Carroll] played (Fig. 8). Drawing
many of their members from the medical faculty,
the Zetes had staffed the McGill Hospital in World
War One. After occupying other quarters, Zeta Psi
built an elegant house on University Street in 1925.
In Peter’s time, McGill still lacked men’s’ residences,
“and fraternities offered members an attractive, pres-
tigious alternative to rooming houses.®
Fraternity initiations are secret but similar. Peter
must wait on a street corner in old clothes with two
dollars in his pocket. He is picked up by a horse cab.
Two men, hats down over their eyes, blindfold him.
He ends up on Mount Royal, is told to climb a tree,
realizes his captors are drunk, is told to jump off the
edge of something (still blindfolded) and does.
Thoughitisonly a foot drop, Peter worries that they
may bung him up for football. Now they ride a while;
he feels sure he’s in the country. A rope around his
waist pulls him off his feet. He is put in a bed and
realizes he's probably in the fraternity house. In the
next part of the ritua’, he hears himself on trial with
his candidacy about to fail. Then his friends speak
up for him, the blindfold is removed and he is
surrounded by his new brothers. In the concluding
part of the ceremony, Peter learns the secret hand
grip, is told the secrets of the society and declared a
full-fledged member. His two dollars is missing — it
paid the cab (pp.31-35).
Out-of-towners are expected to live in the frater-
nity and Peter moves in. He shares a double room with
Eric Mowat, an Englishman. Eric finds Canada disap-

ROBERT H. MICHEL

pointing; there are no cowboys and Indians as the
cinema and Canadian Pacific Railway posters had led
him to expect. He asks Peter where are the Indians?
On reservations mostly. Where are the cowboys? Well,
there are some in Alberta. Is that far? About 72 hours
by train. For his part, Peter is arnazed at Eric’s gear:
clothes for every possible climate, pictures, tobacco
jars and pipes, teapots and books. Peter blames motion
pictures and the C.P.R. publicity for distorting
Canada’s image for people like Eric:

They gave people on the other side a wrong idea of this
country. Peter gradually came to understand that he [Eric]
had looked forward to Canada as a great adventure, though
it was hard to conceive how the product of an English
public school could be so misinformed; probably because
pictorial art registered more graphically on the mind than
the printed or spoken word. He had expected a life like
the romantic one depicted in the films of the old west,
which had a great vogue abroad. Bucking broncos, cowboys
in chaps, six shooters, picturesque and cunning Redskins,
hellish saloons and dog teams on Main Street — all the
props of the pioneer west— had filled his imagination for
weeks. Instead he had found Montreal, which was just
another large city, smaller and less amusing than his own
London and the Paris he had frequently visited. (p.37)

Meanwhile, the football team nears the end of
the season undefeated. Connelly’s solid basic traiin-
ing succeeded. The team needed no more than a
dozen plays. When plays failed, it was generally
because the opponent had a defence for them. To
counteract this, Connelly had reverses for all his plays.

9 The spectacular new McGill chapter house of Zeta Psi was built as a memorial to its war dead - the first building in Canada
designed to be a fraternity house and valued at $80,000. It opened in 1925 after Carroll graduated. Previously Zeta Psi occupied
a rented house on University Street (No. 635 in the old numbering system) and, in the closing years of World War [, a house at 297
Prince Arthur Street. The latter may be the house Carroll knew. See Howard Bement and Douglas Bement, The Story of Zeta Psi,
(New York: Zeta Psi Fraternity, 1928), 168-74, 469-82. In the 1920s, McGill had about 14 fraternities. The history of fraternities at
McGill is an untapped source for student history. The archives of individual fraternity chapters are usually held by the local chap-
ters or the national headquarters. However, the McGill University Archives holds some documentation in the records of the Principal
and other offices dealing with students or real estate. Entries for each McGill fraternity, listing its branches at other universities,

appeared in the annual Old McGill.
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Ifthe straight plays didit work, thei the reverses would,
because il was physicallv iipossible for a nuut (o be in
more than one place at the same tirme, When the oppos-
ing tearn shifled its deferce to stop the reverses, then
straight power plays were effective.... A sedson of
football under Connelty was like any other cowse i1 the
curriculunt. You learned first principles and were tanght
how to apply them. Connelly was learned in fis subject,
was conscientious, kiew how Lo impart his knowledge
and his salary was o a parity with that of most of the
professors. Under J1is tuleJage, a gane that had beci leogefy
suesswork and luck becamne eeular and orderal .
attendance at practice was more obligatory thay atlen-
daiice at a course of lecfures and there was too much strain.
[Peter] had no control whatever over bis dnaginatiore..
He forgot that football was primayily fus and recreation.
It took on a seriotisness out of all proportion to its impor-
tance. The thing to do was to win. The things thal hie
might do whiclywould bring about a defeat were always
present in his mind.... By Friday night he could think
of nothing else. He becaine grave-fuced and detached,
paralysed with nervous exciternent, waiting for the whis-
He and the first fierce contact that would snap the awful
fension. (pp.37-38)

Here, Peter seemns to admit that McGill let sports
be over emphasized to thie neglect of studies. He wishes
that instead of suffering pre-game jitters he could
stay cool the way Don Horwill always did. Don was
the season’s sensation. ... itwas unrcanny the way he could
slice through a line, needle-thread his way througlt the
secondaries and find the open field like a crazy colf. (p.30)

The season is ending and McGill’s tcam must
conqucr one last opponent: The final gaine was played
against the traditional cnemy, Toronto University, from
two o 'clock of a cold November day until after the sulky
sun went down behind the mountain and the Jong
shadows of the stands and the flagpole dissolved in
the twilight blur. The weather was snappy and the big,
prosperous-looking crowd, bundled in expensive furs,
beat out a rhythimic tattoo with tapping fect and slap-
ping hands. (p.42)

Neither team scores in the first halt, hut scorm-
fully denounced at half time by Connelly, the McGill
plavers win the game and the intercollegiate cham-
pionship. The season endsin glory. Carroll notes that
this would be Peter’s only championship team. (In
reality, McGill won the championship Yates Cup in
1919 and again in 1928 - perhaps Peter is meant to
have played in the 1928 season.) A celebration dinner
at the Windsor Hotel is attended by the Urincipal
[Sir Arthur Currie, not characterized|. Heavy drink-
ing follows; every second marn seemed to have hrought
a bottle of whisky, Quebec, it will be remucinbered,
was spared Prohibition, still in force in the States.
“oasts are given. Connelly gives a modest, cinotional
speech and s pelted with bread ralls, butter pats, and
celery sticks in revenge for all his sentences of extra
lapsand verbal encouragement. When the Principal
and older men leave, the party cuts loose. They sing
“Alouette”. For thc first thime Peteris tight. [le leaves
with teammate, Don Horwil]; they go on to crash a
supper dance at the Ritz-Carleton FHotel. Peter wakes
up the next day at the fraternity, with a headache
and his dinner clothes flung all over. Herecalls sitting
down at a strange table at the Ritz-Carleton and talk-
ingto a girl called Anne Somers, engaged to someone
clse, one of the prettiest girls he has ever seen. He vaguely
yemembers talking to her long and earnestly, although
he can’t remember what it was about. He suspects
he has made a tool of himself, but his friend Don
recassures him that he has not. Indeced, she has told
Don to bring Peter around sometime. (pp.44-43)

* ok Kk ok ok

All Fall, Peter had becn obsessed with {ootball.
As the season cnds, the story’s focus changes. He
notices the rest of the University: both the range
of its learning and the students’ casual approach

to lectures:

At luncheon at the house, or over the bridge table, you
heard a little of everything: the exact amount of tension
on the cables of a famous suspension bridge; how much
it was going to cost to operate the governrrient this year. ..
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Figure 9.

The profesiors were sympathesic
and approachabic...
Principal Sir Asthur Currie
and Stephen Lescock.
Cartoon by FS. Lemessugier, 1923,

the current malie-up of the Beichitag .. wiat was waond
about the architechure of the Royal Rank Budifiong. .. a worid
of ideas, shivielating doasgh, mvid everpond hod the right
Iovipenk o Tisten, as he chose, The sese of absolute free
dein, of coniplety independenice, was wiw goid thrilling.
If wou chise to slaep i rather thar tum up of & bachure,
Pt s yosier ower Iaakout. You were presiomidd o have
ermngh sevse to ferl reiponsible. Students canee 1o lechre
and acted oy they pleated, Ruapenly they went o tleep
right wnder tiv lectirer's nose, if they felt he was being
duil and they could affard 1o amivs whet wary being pald,
Or they heckled isim with absurd questions, or sialked
gt while the lecture wat sl im poogress. 1w food-
wahsed protest and accepted in that ipivie. (pp. 39-40)

ROBERT M, MICHEL

In congast o Srudents 3 Msny AMErcan univer-
simbes, MoGll snodenis could oot dasces and make thein
o boarding arangement. In 1925 Principa] Corrie’s
assistani asserted that in Canada “the general policy
has abways been to interiene a3 little a5 possible with
the undengraduste. ' The profiessors were sympathetic
and approachable and often drank with students in
tavemis no subiect wad uboo (Fig 9). Pever notices that
el students argue excitedly about every subject
an the curmiculum - hislory, economics, and psychol-
oy, wiith an intersiny be had reserved for fooiball.

Peter ditcovers that, unhke some other universi-
thiet, MG dioes non 1o our 3 standand, identifiable
product: The umiversity dfid nof produce avry specific fvpd,
perhapt because by srudent body was 5o cosmopolitien
and exposed to too many influences to allow any one fo
preclominate [p40Y. (In Peter’s day, abour 1927,
ihere were 2772 stodents at MeGill, including 1038
in Asts, 757 women, 229 Americani, 59 Englishmen,
and one Englishwoman.) A student’s expenses o
an scademic year - wition fess, lodging, board and
books = were estimaned 1o coat about 3800, Rather
than take on & standacd veneer, studenis tended o
keep their original identities:

The hdealico) Faculty, with Sir Wiliain Ouler i prize prosd -
aact and siill animaied by bis wheals, wag famau all supe
Amirrica, The Faculny of Scioics was nof fur belivid, Theee
e schooli attracted shadents from pvenpwliene, wilo
muriatgiad o keep their idenaty. Bave-headed Englichimen,
fer ewame] e avd sparts conts, romted Lhe carmput i
mrarttér what e combition of the westher, I ihe hails,
ey L Arvigricar) poidih i polo shirts amd oo piedirer,
indard American aocenty varying all the way from New
Enpland 1o California. There was 4 Wberal sprinklivg of
Wit Indians, looking fike Negroes and emplyying the
verlces of Ol Conrviry Englislunen. In Peter s faculty there

10 Leme Yrom dsgdtard b The Pomomsl (8859 Bowsly) o Leiie P Allen, Edibon, The Libewnd, 1% [arwary 1925, Sl Linbssryimy
iarhiged, Principa Office, 86 1 € 48, Fie 4%, L1k 1917-1938

17 oGl Ueoeriety denppl Bepirt of ik Corpdegtan lor i proe 1R28 T81 7 Dlamtapal: Mo Uneversiy, §927), 14, on papendey
Lerser fenm Wifoed Bomeey to C A Liagrath, 30 Ol 10, LGl Ursvpnily Arckesps, Pringipaly Dilee, BC 2, © 40, Yie 418, el

i1,
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Figure 10. The Arts Building, refurbished a rurnber of Hmes, was the origimal
Euilding of the Uriiversily, Deawing by Walver B Duff, 1924,



w3 perinine Chimese pringe. But by far e balk of the
student bady consisted af Conadian bern lads from every
provvinge in Lhe Dominton. Therd werd many French-
Canadleing, and Peier fonnd their oddly sccented manner
af speakivg extreviely droll, though the fact remiained that
ey couild all speak Eviglish gnid oinly a small pereeni-
age of the English barm population could cpeak French.
N gave hine an odd senzabion to heor the mll callad:
Lachance, Laflenr, Lafontaine, Lalibertd, Lamont,
Lamolne. Exarination papers could be written in French
ar English, He began i develop an car for French and
he thranght he could distingreish thoge wine had §tudied
abroad, as many of the French-Canadion students had.
pp. 40-41)

Peter looks ot the campus archifecture, ihe stately
old buildings facing Sherbrooke Street, Monizeal's
equivalentof New York's Fifth Avenue, and notes that
McGill was built not by government but by private
benclactors:

The university hod celebratad ity contesmial anmiver-
gary tix or teven yoavs before Jin 1921), and the Artt
Bulding, refurbishad a rusher of Himes, war the origing!
building of the untversity (Fig. 100. Long and low and
darkened by mare than g cersfory’s dit, if sload of the
very end of the driveway that Laad wp from the potes, There
tire i split, the Do e sextivey cisrvirlg dwy on cither
side. To the right of the main road were the sciencr busld-
Irgs, of o vewer viniage, the covtribution of @ greaf lobacrs
fortrne [Sir William Macdonald's]. Toe the kefl were the
mati-covered library. .. and the Migews, whois donos
[Peter Redpath] had made rillions in sugar. The Medical
buitdings |gift of Lord Strathcona), mewer stifl, were in
back of the Arts Bolldig, frther up the il and closer
1o the Royal Victoria Hospital (Fig. 1T). The city's capi-
fatists hurd given both money and affection in iavge gobs
to the umiversity. (p.41)

Nowvel and memairs referning to McGill aften
focus om the campus’s architeciure: the horeshoe

of grevsione buildings, in a hodgepodge of decorated
nineteenth-century sylel] Gcing 1he mansion.

SORERT H. LICHEL

lined boulevard af Sherbocoke Smeer; and i impos-
ing gates and elm-meed road. Al the road s end is the
weathered grevisons icon, the original Ams Building,
dating from the 1840s, long before the little college
wai transformed by Dawson, Oiler, and Rotherford
invte Canada’s national universiey, rerowsmed for medi-
ane and sowence. And always looming above is Mouni
Roval, Winters focus on ihe tall anclend rrees and odd
grey buildings. Camoll’s iriend Hugh Maclennan
wrote about MoGill's campus poetically in The
Wiateh That Erady the Might {1959, a3 did Harald Troo
in his memaoir. Carsall described its atmosphere in
the 19304:

Figure 11,

The ciry’s capitalists had piven
bath mamey anid affection n large
fobs to e umiversity,

(The Macdonald Physics Building,
the Strathcona Medical Buildimg,
and Boyal Vicloris College.)
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The campus, fringed with giant elms, was a magnet for
old and young. White-flannelled cricketers set up their
wickets on its green turf. Tennis players dashed about
its red clay courts. Bearded old men walked reflectively
under its trees and children, under the watchful eyes of
governesses, played about on its grassy slopes. Late at
night, undergraduate revellers lurched along its narrow
sidewalks. (pp. 41-42)

With football over, Peter becomes an ordinary
mortal. During football season, the fraternity had
excused him from the duties new members, known
as “babies,” carried out in the house. They had to
answer the doorbell and the telephone, keep the
common room tidy, prepare the chapter room for
meetings, mail letters to the alumni, and do odd jobs.
Peter and his roommate Eric resent the chores and
are censured for their apathetic attitudes at house
meetings, not realizing such criticism was routine
and not meant personally. Eric complains, When !
was first introduced here [ was given the impression that
it was a gentleman’s club. ... Then after one is persuaded
to join, one is treated like a steward (pp.45-46). When
Fric talks this way, Peter thinks of the pompous stage
Englishman. Yet he enjoys Eric’s mannerisms:

Eric had so much more dignity than Canadian youths
of his age that it sometimes appealed to him us ridicu-
lous. He was, in appearance, the clean-looking type of
English public school boy you see in the illustrated London
papers. He looked tall because he was slender and long
in the legs, but in reality he was only a fraction of an
inch taller than Peter. He had a long, thin English head
and narrow face, skin like a girl, pleasant blue eyes and

hair the colour and quality of cor silk. (p.46)

Eventually Peter and Eric get into trouble.
Assigned to polish the common room floor, they
begin after breakfast, when the house is empty except
for the servants. Soon Eric suggests they hire some-
one to do it. So a derelict from an employment agency
finishes the job for them. Unfortunately the house
president, Ken Hyde, returns and sees what has

happened. At the next Saturday meceting, Hvde
announces that two of the new brothers have
refused to perform a menial task assigned to them
and will be disciplined after the meeting. The whole
chapter seems to know about it and two brothers are

sent to prepare the freezing mixture.

When the imeeting adjourned, they were escorted upstairs,
stripped of their clothes and conducted to the bathroom.
Then they saw the freezing mixture: stow dnd ice and
salt and water filled the tub. The bathrooim and the hall
outside were jurmmed with grinming brothers, eager spec-
tators at the first bath party of the year. Eric was grabbed
by the fect and the hands and hoisted into the air. Once,
twice, three times they dipped him in the icy tub and,
each tirme as he was lowered, a mock chicer rent the dgir.
A bath towel was flung over his shivering shoulders and
he wus led away, while Peter was subjected to the same
treatinent. (pp.47-48)

Atterwards, Don Horwill says not to take it too
seriously. It happens to someone every year, means
nothing, and is good for discipline. Lric feels insulted
and thinks of resigning his membership. However,
heis persuaded that if they do not laugh it off, their
lives might be made unpleasant —each assigned chore
could provoke a crisis. Resigning could spoil one’s
university career; the individual not the fraternity
would be blamed. Peter notices more things he does
not like. I'reshmen are discouraged from full par-
ticipation in house politics. Another “baby,” Tim
Manson, who had grown up on an Alberta cattle
ranch and who was taken in only because his brother
had belonged, naively suggests at a meeting that the
fraternity reform its treatment of new members. After
an ominous silence, the president declared that the
traditions of the chapter had stood for nearly fifty
years, and it was presumptuous of a “baby” to crit-
icize — so presumptuous that Tim is subjected to the
same freezing immersion meted out to Peter and Eric.
Peter begins to find the traternity too like an army
barracks. Ie is also disconcerted that his brothers
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ridicule the dances and potential romances that are
part of life at co-ed campuses like McGill’s by the 1920s.

WINTER: BOOKS AND BEER

The term has ended. It is January and exams loom.
Peter had brought notes and books home to Ontario
to study over the Christmas vacation. But he had
goofed off, gone to parties, and basked in the admi-
ration of local girls impressed by his football feats.
Back at McGill, he realizes he knows nothing about
the four Arts subjects he’s taking — He had neglected
the primary, academic side of college for football and
fraternity activities (p.51). We hear nothing about
Peter’s courses. Carroll like most college novel writers,
concentrated on sports and extra-curricular social-
izing. As everyone crams for exams, the fraternity
house becomes quiet: the threat of examinations
muzzled the radio and the victrola, dimmed bright lights
into student lamps, gagged the garrulous and drove the
bridge players away from the tables (p.51).

Peter now pays the price for exercising his free-
dom to cut classes. He makes a last-ditch attempt to
catch up on his studies, living on sandwiches from
a restaurant, coffee and caffeine tablets. When the
results of the January exams are posted, he finds he
has failed two courses. His prestige in the fraternity
drops, since failures lower the chapter’s status on
campus. The fraternity president starts to keep an
eye on him. Then he hears Coach Connelly is off
him: He says you're the kind of guy who makes all that
overemphasis talk possible (p.53). Throughout the
1920s, the professionalization of college sports
caused controversy. Indeed, the 1928 Old McGill
carried an article, “The Over-Emphasis of Athletics,”
warning that Canadian universities were in danger
of falling into the American practices of dropping
academic standards, commercializing sports, and
even paying players.'?

12 Duncan A. L. MacDonald, Old McGill (1928), 234, 348.

To recoup academically, on Don's advice, Peter
prescribes a new routine for himself. He finds he can
attend his lectures, spend two hours in the library and
still have free time (Fig 12). Football seems long past,
as Peter’s interests turn more cerebral. He discovers
a passion for books and ideas; indeed his reading of
novels appears to be his private alternative to McGill’s
formal curriculum. After lectures, he starts going to
the Student Union where he meets students talking
from table to table about literature, theatre, campus
affairs, and Professor Leacock’s latest bon mot (p.55)

‘Have you heard Stevie’s latest?” someone cried with a
burst of preliminary laughter.

‘Let’s have it.”

‘He says O. Henry is the great master of modern literature.”
‘No! Did he mean it?’

‘Who can tell?’

‘He’s probably just living up to his reputation as a funny

’

mari.

Peter learns that because students in Arts and Law
have easy courses, they can drop into the Union cafe-
teria for both morning and afternoon sessions, over
tea, cotfee and pipes - students never seemed to be able
to talk without eating or drinking at the same time (p.55).
Peter discovers the “Aesthetes” — the theatre and liter-
ary crowd. They know about literature and drama,
even music and painting, and argue hotly over the
latest play by O'Neill. Some write for the Mc(:ill Daily
or for the “Literary Review.” Those too superior to
write talk. Carroll probably modelled the Aesthetes
on the students who wrote for the McGill Daily Literary
Supplement in the early 1920s, and more particularly
for the McGill Fortnightly Review, which came out to
acclaim from 1925 to 1927. Known as the “McGill
Group” or “Montreal Group”, the students included
E.R. Scott, A.J. M. Smith, Leon Iidel, Leo Kennedy, ana
A M. Klein. Many of the McGill group went on to
distinguished literary careers. At McGill they
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espousci modernist poctry, admired Eliot and Yeats,
and reviled the lingering Victorianism of Caradian
lerters. Zdel recalled thatthe McCill Fortnign:ly groun
would talk in the McGill Union with others ofsimi-
lar interests like Graeme Taylor and John Glassco.
Unlixe the other McGitl writers, Glassco would a’se
write erotica of the governess genre.'?

Peter =cets Tony Dodds, a friend of the Aesthetes.
Tony plays the diano :n *he Union, writes mus:c for
thestudent Red and White Revue, and plays the "aded
guide to the natve Peter. One afternoon, Peter and
Tony desert tne Union for the stucent haunt, e
Prince of Wa.es'lavern, known as the 2ig and Whistle,
on McGil College Avenue. This (real-life) tavern
played a large part in studen: ife for decades. For
McGill stadents:

When you said beer, you meant the Pig.... The Ply wvas
smoky, noisy and cheerful. Peter and Tony sit dowr:
‘r. one of the cubic.es that Jined the wall. Two mern
worked feverishly behind the counter supplying the wait
ers with bottles of wle, drawing steins of draft heer and
reluying food orders to the Kitchen.... When they weren't
busy, the four waiters loafed at the end of tHie ramm...
Swatowing occasional beers with prodigious speed.
Thewswere extremely sood natured, tock alot of kidding,
cashed students’ cheques without hesitation and even lent
thenimoney. Theywere all French Canadiaiis: Annand,
fut and jolly; Albert, thin, short and bespectacdled: Big
Rurren, us lankly, ioose-joimted aid soft-spoken as a Negroy
anid Little Romeo, with a falsetto voice and liquid black

cves ds sofl as a woman’s. (p.57)

The boys order two Molsons, which the waiter
Annand calls “molesking,” an untiring joke. Aftera

few drinks, Peter fecls ke skippirg supper at the frater
nity: e had a feeling he wantzd 86 do something to-nighs,
have alittle excitement, see alittle life (pp.58-59). Zeter
and Tony move on from the Pig to Krausmanr's in
Pailips S¢uare. Krausman'shad a four piece orches-
tra which plaved Viennese waltzes. [@ had lost its
ponularity becausc of the War, but it still served exce'-
lent hocks and xraut and Pisner beer. * Tony asks
Peter how he likes the Aesthetes. Peter says e ikes
listening to them When Tony grinsslyly, Peter adds,

Oh, I know what they say about them... but you cun’t

w

believe that stuff. Torty broke into u laugh. T don’t kriow ...

Acouple of those guys look a little delicate to me. Twould-
't like to go on any long canoc trips with them.” For a
fleeting 1toment, Peter was wary; then he almost
laughed out loud at the absurdity of his suspicions. Why
was 1t that whenever a man appeare:d ready to dilate on

that iopic you invariably suspected him? Looking [Giy

over, he decided that he certainly didn’t display any of

the hadges of the order. There was ne precicsity in his
manner. Fe let his Bushy hair grow longer than was iusyal,
but so did Paderewski. Aind lie had a rugged [face with-
out a trace of femininity in it. For the rext, his suit was
well cut though unpressed, and he vas addicted (o polo
shirts with soft comnfortable collars, The vnsemble was
carcless, but it had a quality of deliberateness ubout it
pardanakle in g youth with a facile talent for musical

composition. (p.60)

Charging the subject from the love that knew
no rame, especially at McGil, they telk about the
goal of ecucation. We are told it's not to teech us to
maxe a living, but to make us cultured, savs Torv.

Then tlie education system fails, declares Peter. Iie

13 LeonEde, "Wnen M cGit* Mocernizes Caradaar Literatue,” v 2. A. Collard, e, The MGl You Krigw (Do Milis, 01t Lorgman
Carada, 1975),712 22. Among G assco’s works was ilarrier Marwocd, Goveraess, 150 pub sned r 966 urder the tit e, trglisn

Goverri¢ss.

14 Most of the restacran’s ard vghtclubs Peter visited axisted. Accorairg to 1ovell's Mornitreof Directory, 1926-° 927, K-ausmar's
~orsire Cafe was or Paiips Yiace anc ins Veretan Gardens was 2t 652 St. Cather ne St. West. “he Pig ard Ch Io's Restaurant alss
ex’<ted, of course, The hotels whe<e 1ne Sinners end be.Is tock clace were »eal, too: tae Rz Carielenissiii s Fotel whila the Wingsor
s ew converted to oifices and 1e Mount Roya 1o shozs ard corcom v 'om dwellings, However, “Chez Sc¢i” 2nd the “Moortight
Garders,” where Peter and “ony go after Krausmar's, ace not nfovells, 1976-7927.

W



ROSERT W wulHEL

Pl 5 AT gkt =t gk H R

Wil el i

ELTIRE

Figure 11 Peter spends fwo hours a day in the (Redpath) Libeary.
Drawing by R.C. Betrs, Arch. 1528



THE GATES OF McGILL: AN UNPUBLISHED NOVEL OF THE 1920’S 8Y "OINK” CARROLL

criticizes McGill for its lack of courses in the arts,
music, and painting. He knows nothing about
painting or any of the arts; he has a sketchy idea of
literature only because he was curicus: Why could-
n’t they give us the rudiments?. .. enough to stimulate our
interest. They manage to in European schools (pp. 60-
61). Contemporary critics shared Peter’s frustration
that Canadian Universities failed to instil culture in
their students. In 1930 A.FB. Clark singled out McGill
and Toronto when decrying sterile literary scholar-
ship for concentrating on dry philology instead of
great {deas.!® Playing devil’s advocate, Tony argues
that history is made by warriors and statesmen. But
they don't teach us anything, says Peter. They mix
their conversation with lots of Pilsner. Tony spouts
about the lives and loves of famous composers;
Dvorak’s drunkenness, the evidences of homosexuality
in Wagner’s work. ., the Vienna of Franz Schubert and
Richard Strauss (p.61). Tony wants to visit Austria and
Germany, where good food and good music come
first; and the women over there, he was sure, gven the
professionals, were more Sympathetic and less mercenary
than the bags in this ran‘s town, with whom he was
entirely fed up (p.61).

By three in the morning, they find themselves
in Chez Soi via the Moonlight Gardens, in the east,
French-speaking part of town, exotic to English-
speaking Montrealeys:

far past the boundary line fixed by nice people as the
farthest you could go in an easterly direction after night-
fall. The women were obvious enough: different versions
of the same type. The men were more heterogeneous: people
employed in the amusement business ~ jazz band players,
vaudevillians and waiters — who came down here for relax-
ation after their own establishments closed; respectable
business men, a little the worse for liguor, making a night

of it; one or two undergraduates like theniselves think-
ing they were exploring the depths; and the usual number
of touts and pimps indigenous to the place. (p.62)

Peter tells Tony he is curious to see “a house.” Until
civic reforms in the 1950s, brothels were kept fairly
openly in some seedy downtown districts and, accord-
ing to fiction and memoirs, sometimes were visited
by the more venturesome students. Actor Hume
Cronyn recalled that when he was 2 McGill student
in 1931 he frequented Flo’s on Milton Street and
caught the clap.’¢ Tony knows where the houses are,
in spite of the efforts to eradicate them by the
"Committee of Sixteen” (a Montrea} reform group
active around 1920). He takes Peter uptown to a row
of anc¢ient, red brick, two-story houses. A pane) ina
door is slid back. They are admitted to a front room.
The madame bas a heavy accent, tawny, wine-
coloured skin, and something of a moustacha, She
reminded Peter of the madames of stage and fiction.
The madame rings a bell for the girls, While they
wait, Tony puts a nickel in the piano slot; it plays
like breakirg glass. (p.63)

Peter wasn’t prepared for the ghastly half-dozen “girls’
who filed into the room in various stages of dishabille. ...
Theywere grofesque — caricatures of women. Their make-
up was as thick as a circus-clown’s and, when they smiled,
they showed hideous gold teeth. He stared at thes for a
moment, fascinated. From the depths of his chair, Tony
laughed. The madame looked from one to the other of them
with concern. ‘Cosme on,” she urged, ‘choose your girl.” Tony
laughed stiil narder. Peter leaped nervously to his feet, He
wanted to get out of the place - at once! Jf he stayed there
another minute he would be contaminated. ., (pp. 63-64)

The boys leave. Amused, Tony says that it is the
worst place in the city; he just took Peter there for

18 A.F.8, Clark, “Literary Scholarship in Canadian Universities,” The Canodion Forum 10, no, 115 (April 1930): 244-48. In similar
veln: H, Steinhauer, “Why We Have No Creat Canadlan Scholars,” The Canodion forum 10, no. 117 (June 1930): 321-23,

16 Hume Cronyn, A Terrible Liar: A Memoir, (Toronto: Key Porter Books, Toronto, 1991), 81-83.

s
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a lark. Peter retorts that it was awful: Those women
weren’t human — they were like ghosts.... How could
anybody ever have anything to do with them? (p.64).
Tony replies that the customers are sailors or long-
shoremen, not very narticuiar. He assures Peter most
houses are hetter; this is the worst.}” Home in bed,
Peter imagines those painted faces grinning at him.
Writers of the time often portrayed prostitutes as
garishly made up, disease ridden and aging. The
clients seem to be re-enacting their clder brothers’
harrowing war experiences — they go over the top
to face, not German guns, but venereal disease and
police raids. Pleasure is all but forgotten.

After this misadventure, Peter happily returng his
attenfion to the carnpus, now frozen in Montreal’s win-
ter, unfergettable for students from gentler climates:

Winter laid determined siege 1o the land, sendingicy blasts
rouring dows: out of the northwest in consecutive waves
(Fig. 13). Layer after layer of snow brilliantly redecorated
the old summerhouse in the neighbour’s yard and, in the
mornings, the kitchen maid struggled with the milk bottles,
frozen to the doorstep. Golf bags and sweaters disappeared
[rom the cloakroom of the Rho Delt house and skates,
skis and windbreakers appeared iy their stead. . .. At night,
under the arc lights, forms moved jerkily, like dancing
marionettes, about the campus rinks, and the mountain
was black with flying figures in the moonlight, their
hazardous flights propelled and guided by a pair of frail
poles. The transportation companies advertised special
excursion week-end trains up north, and the display

windows of the big departmental stores looked like minia-
tures of St. Moritz. (p.65)

Peter cares nothing for skiing. He enjoys watch-
ing his English roommate Eric Mowat piling coats high
on his bed af night against Monireal’s winter. Peter
is amazed at how methodically the Englishman sorts
his clothes: dress shirts, collars, socks, gloves, paja-
mas all carefully sorted into separate drawers; formal
clothes (which Peter will borrow before the story ends)
hung carefuily in a bag. At first, Eric has been disap-
pointed with Canada, but now he begins to study
the differences between Capada and the O)d Country.
He follows professional hockey rabidly, keeping a
notebook on Les Canadiens, the Maroons, and other
clubs. Eric also sfudies North American slang: Pefer
told him that, so far as he knew, it originated with the
sports writers, the Broadway stage and the underworld.
So Eric reads the sports pages apd grades Peter on
his knowledge abourt the gangsters in the headlines:
Where is Cook Couwnty? Whatis a stool? What is a gorilla?
Who is the pay-off man for the Capone mob? The
“Talkies” come in [ca. 1927] and Eric loves them (pp.
65-67). He sees “Broadway Melody” seven times,
while American gangster films make up for the
Canadian cowboys and Indfans he will never sce.

Peter pursues his reading and attends a tecture
by G.K. Chesterton, in town on a tour of North
America: 18

He was disappointed in the enormous man with the long

17 While this house presumably was imaginary, Al Palmer referred Lo a real Maggie’s far east, on Clark Street, when describing the
red-light district in the decades before 1950 in Montrea/ Confidentivi, (Toronto: Export Publishing Enterprises, 1950), 12. On the
brothel miliey, see also Ronaid §. Cooke’s novel setin Montreal in the 1930s, The House on Croig Street (Toronto: Publishing Enterprises
Ltd., 1949). The Commitiee of Sixteen was a private watchdog body, consisting mainly of English speaking Montrealers, includ-
ing Lady Hingston and |.Howard Falk, Director, Social Service Department, McGill University. Tne Commmittee of Sixteen cited sociological
and moral arguments for suppressing prostitution in Some facts regording toleration, regusotion, segregation ond repression of commer-
ciolized vice, Montreal, 1919. Avowing that Montreat was a strategic pointin international white slavery, Evanston i, Harl also advocated
teetotalism and denounced Stephen Leacock for defending the freedom to drink; Leacock’s atlitude (wrote Hart) should deter parents
from entrusting their children to McGill: Evanston . Hart, Wake Up! Montreol; Commercioiized Vice and is Contributories (Montreal:
the Witness Press, 1919), 24-25, 32.

18 Carroll himself may have heard Chesterton when he toured North America, including Montreal, Toronto and Ottawa, in 1921,
Chesterton described nis impressions, ignoring Canada, in Whot | Sow in Americo (London: Hodder and Stoughton, 1923).
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hair, baggy clothes, tortoise-shell glasses and lightning
repartee possibly because his subject was not one in which
he was particularly interested. He would have liked it better
if it had been more exclusively literary, though there
were many references to Wells, Shaw, Barry, Bennett,
Galsworthy, Walpole and Huxley. (pp.67-68)

For a while, Peter switches allegiance from
American to British novelists, lured by their greater
sophistication and their ancient society, where fami-
lies had lived on the same land for centuries:

They seemed to know so much more than the American
writers he had been reading and to be surer of themselves
(with the possible exception of Dreiser). But it was diffi-
cult for him to identify himself with their world. He tried
to analyse the trouble and came to the conclusion that
it was because the families they wrote about had lived
a long time in the same place. Their backgrounds were
firm, fixed and secure. In Canada, as in the United States,
it was unusual to find a family that had lived in the same
house for more than one generation. The children grew
up, the boys went to the big cities or to another place where
business opportunities were better, and the girls married
and adopted their husbands’ domiciles. There wasn't much
in them [British novels] either about the struggle to make
a living; their battles were mostly in the mind. (pp.67-68)

SPRING: BEYOND THE GATES

Winter recedes. Having played football, adapted to
his fraternity, drunk tea at the Union and beer at the
Pig, and read more novels, Peter further explores the
city beyond the campus. Through his fraternity
brother and team mate, Don Horwill, Peter meets
Neil Richards, visiting from his New England board-
ing school. Peter is invited to Neil’s family house on
Upper Drummond Street. It is another step in his
education: how the rich live.

The house was enormous ... Peter was impressed by every-
thing he saw: the rich rugs, the period furniture, the books

in the library, the oil paintings under their individual lights
and the quiet efficiency of the servants. (p.70)

Neil looks up to Don as a role model, and tells
Peter how Don once had leaped into Lac St-Louis to
save a power plant worker from drowning. While
Neil talks about Don, Peter, too, muses about Don
as the solid, dependable type:

... hewasremembering things about Don during the past
year: his enthusiasm for football and his utter fearless-
ness, his concern over his own [Peter’s] failure in the
mid-term examinations; Don joining in the chorus of a
lewd song at the house one Saturday night in such a spirit
of fun that the viciousness of the words was somehow
neutralized.... the secret of his charm, of course, lay in
his abundant good health, his natural optimism and his
total lack of affectation.... He doubted if Don had cven
the average amount of imagination, or if he ever took
time for reflection. He was first and foremost a man of
action, whereas Peter was not at all sure that he fell even
remotely into that classification. (p.71)

Neil is different from both the forthright Don
and the cautious Peter. He is more elegant than most
Canadians, privately tutored, and reads French novels.
His American father had married a French Canadian
Montrealer and become a broker in Montreal. Peter
is impressed by Neil, the upper class boy, as he had
been by Eric’s Britishness and Tony’s sophistication.
Neil regales Peter with his travels: getting tight in
Paris when he was fourteen and the like. Peter thinks
that Neil’s upbringing sounds like something out of
anovel. He guesses that Neil is no stranger to sexual
adventure: The French all seemed precocious that way,
which probably accounted for it since he was French on
his mother’s side (p.73). (Peter wrongly assumes French
Canadian attitudes are the same as those of Paris.) At
Neil’s house, Peter notices numerous French novels.
Peter knew little about French literature but he under-
stood that the French treated sex as of no more importance
than food, clothing, or any other feature of day to day
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existence. In that case, early familiarity with it was not
s0 shocking (p.73).

Peter, Neil and Don attend a new McGill tradition,
the Red and White Revue. The boys have prepared
by having a well-lubricated dinner at the Ritz-
Carleton Hotel. Tony Dodds conducts the overture:

Itwas medley of many things, half-recognizable sugges-
tions of college airs. .. Scene followed scene— sketch, chorus,
blackout — with bewildering rapidity .... The star come-
dian that year had genius. He ambled all over the stage,
over the footlights, on to the piano and into the body of
the theatre, ad-libbing his way with a Broadway virtu-
osity. The co-eds were comely and the wit plentiful ...
(Fig. 14). The writers played no favourites: the weaknesses
of the Prime Minister at Ottawa, the Mayor of the city,
the Principal and the professors were lampooned in satir-
ical sketches; but the satire was kindly and the kidding
had a merciful quality. There were occasional bright spots
that momentarily stopped the show, as when the Prin-
cipal, irate, rang for a certain professor, a mathematical
wizard with a well-known taste for nut-brown ale, who
was momentarily not to be found.

‘Find out where he is!’ the Principal thundered into the phone.
A moment later the instrument tinkled.
‘Hello,” he said gruffly.
‘Where?’ His voice took on a dulcet quality. ‘With the
Prince of Wales?’
More words on the other end of the wire and the Principal’s
perceptibly changing expression.
‘Oh!” he said frigidly. ‘AT the Prince of Wales’.
(pp.74-75)

Carroll may have invented this skit, but Principal
Sir Arthur Currie and many professors indeed
attended McGill Theatre Nights. In March 1923
(Carroll’s graduation year), the Montreal Herald
reported that the audience, including the Principal

19 The Montreal Herald, 23 March 1923.

and most of the staff, were kept in convulsions of laugh-
ter and applauded every act enthusiastically.'®

After two hours, the Revue winds up with “Hail
Alma Mater” and the Untversity cheer. Peter, Don
and Neil drive in Neil’s Cadillac to the cabaret sequel
at the Mount Royal Hotel. To keep damages by unruly
students down, it is performed in a lower level room
with stucco walls, not in the ballrooms. The crock-
ery is solid here. Even the champagne glasses were
durable enough to hold ice-cream sundaes. The crowd
swelled rapidly, smoke hovered thickly under the low ceil-
ing and the heavy fragrance of perfume and powder
mingled with the scent of tobacco (Fig. 15) [p.76]. People
order champagne, others drink from bottles and flasks
discreetly hidden under tables. A second bottle of
Mumm’s is deftly substituted for the empty in the
wine-bucket under their table. Girls are at a premium;
stags look for vulnerable mixed parties. Between the
cabaret pieces, there is dancing:

Suddenly Don, who had been searching the crowd with
speculative eyes, bounded precipitately to his feet and
bore down on a couple dancing in a corner, The girl was
smiling encouragement, unknows to her partner, whose
back was to the intruder. The cut-in was accomplished
with easy dexterity; her crestfallen ex-partner looked
dumbly after them... (p.77)

Don does not return. Neil must go back to Groton
soon. He complains that it’s no fun without girls and
tells Peter they'll go somewhere else. Peter asks where.
Neil tells him to get in the car and leave it to him.
Peter had had a lot to drink and his judgment had waned
with the evening; he goes along. Neil drives south of
the Mount Royal Hotel and turns west on Dorchester
to adecayed, once elegant neighbourhood, between
Guy and Atwater Streets. A few decades previous this
had been the most elegant section of the city, before fash-
ion had pushed on seeking the heights [up the
Mountain|. Some old families still dwelt in the vicin-
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ity, in those huge, dark houses well back from the street
(p.77). [One of them, the Shaughnessy house,
would survive to become part of the Canadian Centre
for Architecture in 1989]. A row of smaller houses
stood nearer the sidewalk and Neil leads them to one
with a rounded facade. They knock and Neil flicks
his cigarette lighter to show his face. The madam
recognizes him, opens the door, and complains he
should have telephoned ahead.

She was a rather stout middle-aged woman, with an ugly
face and a Kitten in her arms. She had a great deal of
hair, not too tidily done; but when she smiled her fleshy
features were momentarily transformed and you did not
think of her as being ugly. Peter was reminded of certain
photographs of celebrated French women he had seen:
Bernhardt or Colette or somebody. (p.78)

Neil introduces Peter. They order champagne,
brought by a maid. The madam leaves to telephone
some girls. At this point, Peter realizes he is in a
brothel. Before he can get upset, Neil assures him
that it is the most exclusive house in town. While
they wait, Peter admires their respectable surround-
ings:

It was a generously proportioned room and the upright
piano, the victrola, the chesterfields back to back, the
comfortable chairs and the rich rug might have decorated
any bougeoise living room. For a brothel it was on an
elaborate scale, vastly different from the houses in the
old segregated district [further east, visited earlier by
Peter and Tony Dodds]. ‘This is where the big shots
have their fun,” Neil continued. ‘She’s very particular and
she knows everybody. She doesn’t even let the girls stay
here. She telephones.’

While they wait, Peter enjoys his champagne: As
the new wine sent its giddy vapours spiralling up into
his head, Peter experienced a simultaneous volte-face of
spirit. Now I’'m beginning to see life, he thought, devel-
oping enthusiasm for the adventure. This is life. This is
why I came to a large city. This is experience. I don’t have
to go all the way and yet [ can learn something. (p.80)

The girls arrive. Both are French Canadian. Neil
has met Anette before; she sits on his knee and they
talkin French. The second girlis dark-haired, quietly
dressed, pretty, like the office girls Peter sees in the
trams. Her girl-next-door attractiveness is fatal to
Peter’s resolve merely to window shop. They warm
up on champagne. Neil and his girl disappear up-
stairs. Peter’s girl is named Jeanne. They speak English.
She asks:

"You like me?’ Her soft dark eyes regarded him anxiously.
His blood was in a tumult. He tried to answer, but his
heart beat hollowly in his throat and he didn't dare speak.
As he nodded his head, she gave a little sigh of satis-
faction and laid her dark head on his shoulder .... Only
half-protestingly, he allowed her to lead him by the hand,
like a small boy, up the stairs. He stood in the darkness
just inside the door, shaken by the fierceness of his own
desire, as she fumbled for the lamp on the bed table. When
she turned up the light, he lay down shivering on the
bed. She lay down beside him, laughing a little, and
put solicitous arms around him.... Years of repressed emo-
tions welled up in him, shaking him like a reed in a strong
breeze. A long sigh escaped him and his arms tightened
around her. He was gone now. He couldn’t think coher-
ently in the grip of something stronger than reason. It
was delicious to yield. (pp.81-82)

Peter wakes up in the house alone, hungover,
filled with loathing ... for everything that had hap-
pened (p.82). He creeps out of the silent house,
terrified he may have caught a venereal disease.
Fortunately, he has not.?° The episode amounts to
a critique, however unconscious, of society’s consign-
ment of sex to the extremes of marriage, illicit affairs
and brothels. The consequent division of women into
respectable and loose in turn fostered the attitudes
which Peter had noticed among his fraternity
brothers. They pursued (or pretended to pursue)
women of uncertain reputation, but scorned (or at
least pretended to scorn) encounters with respectable
girls from their own milieu.
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Figure 1S. The heavy fragrance of perfume and powder
mingled with the scent of tobacco.
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There was a tradition around the house against ‘softing.’
Going to debutante dances or to social affairs of any kind
that were eminently respectable came under this general
heading. Rho Delta was the only fraternity on the campus
that did not give an annual dance, and it took pride in
its reputation of never having had a female cross its thresh-
old. Other fraternities were ridiculed on this score. ‘Fancy
guys,’ the Rho Delts said in disgust.... Let a man put
on evening clothes and he was immediately the target
for catcalls and raspberries. But the fact remained that
they did put on evening clothes.

Reluctantly, they accepted invitations to dances,
but always proclaimed they had no choice; the host-
ess was a family friend, or married to a business
associate of their fathers or summered in the same
place.

However, let it be known that one of their number had
been seen with the dancer from the Venetian Gardens,
or some other girl of racy reputation or such status in life
that his intentions could not be mistaken, then his conduct
was generally commended (Figs. 16,17). Hewas a ‘smooth
performer’, ‘a card’, or “a terrible man.’ It was pose clear
through, yet some of the younger and more impression-
able lads were taken in by it. It was, too, the kind of pose
that was very easy to adopt after being exposed to it every
day for months, as Peter discovered.... Later, he found
that decent girls were attracted by men who were known
to cultivate questionable women. That was a problem that
constantly stumped him.... he could never quite make
up his mind whether it was because they offered a certain
amount of danger and were therefore exciting compan-
ions, or because they were almost always men with easy,
pleasant manners who knew how to be agreeable and
entertaining. (pp.50-51)

These contemporary attitudes, with their contra-
dictions, were about to change, to some extent. This
change is reflected in novels after 1940, including
some set in Montreal, which drop the double stan-
dard. Brothel episodes give way to premarital sexual
relations between equal partners, who usually plan
to marry eventually. For example, in the best seller
Earth and High Heaven (1944), Gwethalyn Graham'’s
heroine (incidentally, a McGill graduate) slips up
north to the Laurentian mountains (the preferred
getaway spot for such encounters) for a romantic
interlude with the man she intends to marry.?! This
evolution may reflect the uncertainties of the
Second World War, spurring people to experience
life to the full while they could.

k ok ok ok %

Meanwhile, the snow runs off the mountain; April
rains are over and spring exams await. Students
occupy every chair in the Redpath Library (its
stacks expanded in 1922 to hold an ever-growing
collection). The students are distracted by a thou-
sand sounds and smells which float through the open
windows to distract the brain-straining seekers after
knowledge and degrees. A fife-and-drum corps passing
on Sherbrooke Street lifted weary eyes from the printed
pages, and the medley of automobile klaxons, snatches
of laughter under the windows and shouted conversa-
tion across McTavish Street broke in on three hundred
reveries.... Spring is not the best time of the year for mental
concentration. (pp.85-86)

The fraternity studies and sunbathes. Peter and
his English roommate Eric wake to steamship whis-
tles in the harbour. Ever ready for a break from
studying, Peter walks with Eric down Beaver Hall Hill

20 Hume Cronyn’s description of his first experience closely resembles Peter’s. Cronyn, A Terrible Liar, 79-80.

21 Gwethalyn Graham, Earth and High Heaven, (Philadelphia & New York: |.P. Lippincott Company 1944) in which a Montreal

couple, Gentile and Jew, successfully confront anti-Semitism.
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Figure 16. Saem with the dancer from the Venetian Gandre
Drrawing by R.A. Montgomery, Arch, 1931,

Figure 17. ... or some other girl of racy repildtion.
Drawing by Pic Ross, fate 1920%
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to the heart of the city to the port to see the newly
arrived ships. In the 1920s, Montreal was still the
main shipping and commercial city of Canada. It is
Peter’s first visit to the old mercantile part of the city,
by the St. Lawrence River, a mile or so from McGill.

He was amazed Dby its solidity and compactness. [t was
like another city entirely. The streets were narrow and
the traffic all flowed in one direction. The imposing struc-
tures of banks rose sheer from the sidewalks. Flat-topped
limousines, businessmen’s cars, were drawn up along the
curbs. (p.86)

They walk from Place d’Armes towards the water-

front. They can smell the spices in the warehouses:

Heavy trays bumped noisily along the cobblestones on
Common Street [rue de la Commune]. Men stood in
knots before the taverns and cafes and a crowd swarmed
in front of the Sailors’ Institute. They heard overseas
dialects on all sides. Above the cement wall that cut off
the wharves from the street were the shipping companies’
signs: Cunard Line, White Star Line, Canadian Pacific
Steamships. (p. 87)

Eric suggests going to the Canadian Pacific ship
dock, where he had landed last fall. They cross
through the tracks with their freight cars, go around
massive concrete grain elevators and into a long shed.

The place was a hive of activity. A passenger liner and
two small freighters were in and men were busy unload-
ing cargo. Boxes slid smoothly down chutes and were
arranged in neat piles along the walls. Winches dipped
suddenly like gulls into holds and came up with their
catch. The stevedores shouted and sweated... Eric and
Peter slowed down and peered at the printing on the
casings. Crockery and textiles from England. Matches from
Sweden. Anchovies from Norway. Soap from France. They
sauntered on to a pile of domestic freight waiting to be
taken aboard. Automotive parts and breakfast cereals from
Ontario. Cheese and aluminum products from Quebec.

Peter felt his economics course coming magically to life
(Fig. 18). [p.87]

Eric sees the ship, The Montcalm, on which he
had crossed to Montreal. They go aboard. The purser,
Murdoch, remembers Eric and lets him show Peter
over the ship. Murdoch pours them gins and bitters
and spouts on international affairs with all the confi-
dence of the literate seaman.

Murdoch.... discussed the world as if it were his own back-
yard, while they sat and marvelled. To him, Africa was
the fascinating continent. [t was so big it presented every
imaginable phase of life. Europe, he said, was finished.

[t was over-crowded, its countries too self-conscious and
its politicians too unscrupulous. Ghandi was going to make
a mess of trouble for the British in India. Australia was
wonderful, but the people were lazy and luxury loving.

China was a hellhole. Disease and ignorance were ram-
pant, you never knew when you were going to find yourself
in the middle of an earthquake or a flood, and the inte-
rior was flooded with bandits. The Japs were clean and
progressive, though not always trustworthy. Their main
object now was to replace their old civilization with a
western one and they aped the Americans in everything.

That was funny when you considered how much Japan

hated the United States. Canada, he thought, was a fine
young country with a great future — the exact antithesis,

50 to speak, of European countries. South Africa, Canada

and the Argentine were the three countries that impressed
him as having the most promise. (pp. 89-90)

Peter asks Murdoch what he reads and Murdoch
declares for Pope, Kipling, Masefield and W.W. Jacobs;
he feels that Conrad doesn’t write about the sea as I
know it (p.91). Afterwards, Peter and Eric look long-
ingly at a Cunarder making dock, its band playing,
while passengers crowd the rails.

Peter thought if he ever made any money he’d stop work,
pack his bag and go on a non-stop journey that would
take him in and out of strange ports forever, preferably
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irl bhe campany of @ man ke Mr Murdock, frorm wirom
the world withheld fow gecrels. IEwar the masf plensing
métmod of aequining an educotion and was, ot the tame
time, g clean and jatisfying way of spending monsy. [t
was 7 wonderful world, packed with besuty and adven-
fure for the imaginative; anly the Al fownd if himdram
ard opprepsive, The spirit of spring was like wine in hig
boad, giving a Iift fo his imagimation and colfour o
anything kis mind played upon. (p.92)

Murdoch's ship will ceturn spon and Eric plans
to take it back to Europe for the summer break. Pete
and Eric drop Into the Neptune Cafe, full of sailars
ared riffraff our of a Dos Paseor nove] who, Peter
thinks, have more fun than people chained 1o a deck.
What does Peter want ta do this summer? Fdon't krgwe,
Traved — or fall in love — anpthing but e in a hamrock
with & bank all surmier. Peter wondets if reading 15 &
poor substinute for living. A woman would be prefer-
ably, ofeavrre, Erle agrees deyly (p.93), Erie snd Peter
agres to move into digs together next year; they hawve
had enough fraternliy regimentation.

A lirtle later, sute he't dane adogustely on his
exarns, Peter draps inte the Pig and ends up drink-
tng with Tien bManson, the fratemity biother from
the Canadian West, who had been dumped in the
fresring fub far suggetiing that new men be rreated
better. Tim 15 fed up with the cast, McGill, the Rho
Delts and the whalé seobby sugfit, .. Tetee from a part
o the coumtry where peaple are honest and stroight-forward
—at dpagi [ think they are. They don’t say ong thing and
thing angther. .. | undergtand ne” Tim went on with
an exiraviigant getivre, why aur public men out there
are i bter against the east. The bastards are oo slick
wol mrver keow where pop stand with phem, Promiisss
mean nothing. If you take them seriously the joke’s on
vour. Look gt the fratermibys Initialion ceremony, Da yau
know [ was fool snough to be impressed by it.?* (p.%6)

Irnspite of Tim's dislllusionment, when Thm paris
for the West, they use the aternliy's secret hand-
shake. Peter conternplates this outburst of Canadlan
regienallsin; ke reallzes Tim hates the lack of ideal-

ism as well as the competitivensss and oppor-
tunism smdenis pick up at MoGell and purme for
smecess in later life. Tim reinforces Peter’s scepficiom
towcards his world at MeGill yeg, ot the same vime,
heis anmayed of Tim for disturbimg his complacency.
Peter admits bo himself thar he wangs 1o join the
successful crowd, whatever their faulc may be.
Celebrating the end of exams, Teter is picked up
by Dion Horwill 2nd some girks in a car Amang them
is Anne Somers, whose table 21 the Ritz-Cardeton he
had crashed after the toothali dinmer. She is fo manry
the next week, but meanwhile s benton a good dme
and specially asked Don to bring Pefer. She says,
laughirg at his surpwise, Tordemed pou, e Rizz, 5o poprd
bedter ride wdih pae " Peter asks where the groom s,
Tr Atlansic City - revting.” They dove @ the cather
passé Venetian Gardens rather than a fashionable
hate] whers Anne’s coowd rright recogrd s her pary-
ingsans fiancé, They have 8 bottle of wine, Don was

Flgure 19,
Peier confined his aftmfons atmasi

exclusively to Anee. ..
Drawing by R.C. Betes, B.Asch. 1928,
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Sy Hre glel with liv o mild rush. They were friends
of famg stamding, and shé had comee up fram Toromin o
P pone af Anngs beidegmalds. Feler ronfined hiy aften-
tioers aefmast exclugively to Anme (p. 100} [Fig. 1%). On
tivis elusive note the story of Peter's first year cnds.

SEQUEL: PETERS SECOND YEAR

Thie novel continues with a lragment o Peter's second
vear, malnly his date with a bheautiful American
college girl. Peter and Eric have moved fnta a ilat

The sequel hints that Feter's Hie will be bess Meill-
and fraternity-oriénted, possibly resmancic. It is
already November; Peter can relay now that feod

ball and rraining tobles have ended. Peter has tme
tonread, bpafand have fan. He continues the suceags.
ful stratepy hie adopted after his digaster in his sxams
the previogs vearn By spending two hours & day in
the libeary, he can poss his courses and keep his
evienings frec 0o read of go out,

A frlend, Bl Blatkie, Invites Riiy bo b chagity ball,
preceded by dinner a1 the Blatkles' grand heuse, It
15 8 lagt minute thing: anexira man is needed 10 &eart
& viglting Amaetican glrl ro the ball. Peter asks what
she looks like; Blaikle doss not know. Pater recally
that most American gitls he has met have been artrac-
tive and accepts. Luckily, Eric has gone dut to a film
o Peter helps himself to Erde's evening clothes,
making & mental mote to have them copled by his
own tailor. His glrl, Betry Parker, narns out ta be &
reel beauty: She combined, with startling effect, dark
skinamd vellow bravin sves with ker fair hair. It gave her
i peeviliar arid srptic diskinetion. Her face vt oval and
when she smiled he caught glimpses of Mashing, even
teeth, There follows an elegant meal o soup, oviters
aind chablis, chicken apd whifz burgundy, a salad and
chawipagns, and cheese, . In the shadowy candle-Ni room,
the Npht glagined brightly on their starched chirt fronls,
the bare drmes and shonlders of the givls and the shining
sihver (sequel, podh, Peter decldes there 15 8 1ot to be
said for the forma) side of gentiling.

ety pleases Peter by saving she has heard that
he is nat only a football hero, but intelligent as well,

AOBERT P, PLTHEL

After they have dlicu soed srodern writers, Peter flat-
ters Betty by telling her sheis mot oty beautiful, bt
5o bneelligenc she 15 almos 2 blpe seocking. They
depatt for the ball al oo Peier feels strongiy
attracied 1o Hetty. She has brains and beaury They
dance;

Like ather Amarizan wirky he bad baown, the way an
cxirprnaly coanpefoud dander, . She was slew gud alosss
hix oun height and their wovements geashiraniaad
perfeciiy, He wat consoious aff the virasge, fluenee wead
chie dipad, and fhe seeaanal dpeh o her beongle on by
cheek az ihe bhaked nbowt. Their immedinie intimacy
legitimeised Jry Hre papdern dowce fareas, alveotd ok e
breath away (Fig. 20%. [sequel, pp.7-8|

Berty enfoys being Pecer’s deee. S iz grativied by
how many people great Pecer —and then notice ner
Afver the ball, st midnighs sopper o an onnamsd
Barel, she discovers That Peder wonld like to write
soime day He lears she b ninbtesn, poes ta Somith
Codlege in bussachipenty, and s ineerested in boplks,
the theatre and travel, She thinks Canadians spaak

Figure 20, Thelr bmrediade intimany,
legitimized by the mpdery dange
fornrs, alimoar toek his beagih away,
Dirawing by 5.E Hoot.
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with ar English scoend and thar the men sre maore
matore thin their American counierpars — more
like Englishmaen:

Rack kowie all the men tedmied B be intereited In wat
fmishing everything that was In the bottle, driving faxe
aiwy gl reehiscieng thatr folf icores. Every party weif i padled
bevamre the ment all parlered in o rogm and drank, and
Lafked about golif or the ttock market, She grdstod that
Jrohibinion [srill in efec in cthe Staes ondil 1533] salphr
iy haad ommething 1 do with if, Chiliged sociefy spemed
i have disgppearsd with the ntroduction of the
Esghtezmthr Amendmsent. itequel, pp 8-9)

Looking at the other supper tables, she asks Peter
i podrin sast the celebaities. The Governor General,
who it also the Visitor of MoGill, is there [Viscount
Willingdan, GG, 1926-1931] Berry says, He'va bnook-
out, itn't he? He looks awfully distinguithed (Fig 21).
She thinks the MoGEll Chancellor [Edward Beatry)
has 2 mice, stronng fiace (Fig. 22). Peter poinits out equer-
nes on the Govemor Generals wall: Some of thew
migiry o, Rty hopes Canadian sociery I based
on ritles or st least something more glamarous than
money making: fn Bostan or Mew York ity alegys b,
Lo amad S0, the Buckwhest King, or the Stael Mapnate or
tif blpiod Misnufashres, Petel diaifluions her; manésy
rang Cansda a5 moch as il does the Unioed Siates
Betty persiiti: Thal may be breee, Bud wiemn I'm grywhene
in fhe Bririch Evpive [ can't help bt Brink of ks frad-
tiomi. I caw feel the difference. Tell me, whats Quebec
City like? Sequel, pp. 5-10)

Beatw is hesded 1o Quebec Ciry the nexr day. The
manuscript endi here. Had it been compleied, a
romance might have budded or Perer mibght have
mét some of MoGiils women snodenis on the steps
of the Aris Building, & populsr garhering place. We
leave Peter, one hopes, with & life as long as his
erestors, the Depretion snd war shesd, bur goad
times Lo, in the vibrand ooy of Monreal.

Figuee 21. He's a kmockout isnt he?
He looks mefully distinguiched.

- W W W

While Carroll excelled at short pieces, he may have
found 3 novel 100 loog or did not knew winere he
wanibéd his story oo go. S4ll, he seywves as Molills
Scoir Fitrgerald, its chronicler of foorhall. fratemni-
e anad stusdent uncial life in the Fs. Camoll moches
on moit other inaditional college nowel themes: thud-
ies and ideas, student diversity, yearning for travel,
and expofure 1o tex and weslth. While some college
novels avold dentifiable serfings in an attempt io




be untverial, the best-knowm ones ane set in real places
and Hmes, Perer Rice's storv is inexiricable fram it
snapshots of the MoGHil campus, Monireal’s por, the
Studert Union {Fig. 23), the Pig and Whistle and the
Red and White Rewvue. His enthusiasm far Montes|
reminds us that students chaose MoGill partly for
irs locavion. The stoy touches specifically Canadian
* themes: Monitteal’s importance as a port and iis
nightlife, Toronios dowdiness, Canadian regional
allenation, Montreals French-English chasm, British
and American misconceptions of Canada, and the
Anglaphone peilef thar the French wers experis in
matters sexual. And in lts unique fictional portrayal
of Coach Shaughnesy and fantball practices and
matchis, the novel foreshadows Carrall's nonfiction
writing about sports and spoots charatbérs,

Peter’s friends were Mol El types of the 19205 Don
Howel! - foothall player, fraternity man, regular guy
and ole model; Tony Dodds - subversive inteliec-
tual and ternpter; and Eric Mowat - British, amiable,
with am ouisider’s view of Canada. While Tonw was
Canadian, the three other characters symbolizing
sophisttcation, Eric, Meil and Batry were braughtup
ouiside Canada. The despest study is of Peter
himself = very Cansdian, the sasy-going, enigmatic
observer, athlete, partygoer, and aspiring writer. Peter
and his friends disprove the ides, fovad In many
college novels, that college makes the man. MoCHil
offers learning, experience and Montreal, without
the lifelong malding stiribured 1o Harvard and
Oxford. While Peter loves MeGill, he criticizes i3
weapneds In Herature ond thie o and his frasemitys
hazing and contempt for danges.

Carrolls novel reveals both the Amenlcan influ-
ences on ald Scas-inspired WMoGill and the growing
similarities of college culture across the continent
#1 the time. By the 19205, MeGIN aspired to a huge,
American-style physical plant, extending beyond
basic classrooms and labs 1o all aspects of student
life — gymnasiums and stadiums, theatres, convo-

ROBERT M. kCHEL

I i-._"': rl.r |'__'. : .. I'h : oA 1
Figute 22. Betty says McGill

Chancellor Sir Edward Beatty has

o Hice Soog fince.

cation halls and grand residential quads. Percy Mobbs,
MMoGill Architecure professorn, unsuocessfully pro-
posed plans 16 transform the haphazard campiss of
the 19205 into & Shangri-La of colleglate monu-
mentaliy. (fnstead, ivwould be the French-speaking
Université de Moniréal on the other side of the
Mountain which would build the city's utopian
campus, designed In yellow brick Deco by Ernest
Corrnien) Like Amefican universities, MaGili expanded
its curriculum of courses in 8rts and sclence and
the traditional professions, law and medicine, in re-
sponse (o utiditarkan demands for maining in such
developing professions as commence, nursing, librar-
ianship, teaching, hiwme econamics, and scientific

& Caregil, Dbaupry for Shaughmaany, The MeCal Mesr, fuly 1988, 33,
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agriculture. The most obvious American influence
was McGill's American Greek letter fraternity system.
McGill also had adopted the American football ethos
as good for alumni relations, fund-raising, and for
the players themselves. Carroll noted of football’s
spokesman, Shaughnessy: “Many of the young
men he coached at McGill went on to become lead-
ers in their chosen fields: industry, finance and the
preiessions. He never forgot any of them and it’s safe
to sey that none of them ever forgot him.”??

Traditionally, university experiences have been
simiiar the world over; students attend iectures in
specific places, whether surrounded by meadows or
taverns. Democratically, distance learning and night
schooi extended the university beyond its old
constituency of youth and the {eisured or wealthy.
Now the Internet seems poised to compete with, even
replace, the university (which is a geographically and
phvsically cefined place with its storehouse of
books and protessors) with quick, free knowledge
trom everywhere on earth. It economics can be
learned electronically, anvtime, anyplace, will there
still be a need for a l.eacock in his tattered gown in
room such-and-such in the Arts Building at 11 A.M.?
Technology may threaten traditional campus-based
learning but the university coming-of-age experience
celebrated in college novels and by Carroll will prob-
ably survive - not only in front of computer screens,
but also inside the old grey buildings of McGill, where
Peter, Eric, and Tony went to classes and dreamed
ot their lives to come.

POSTSCRIPT: 3INK CARROLL

Carroll put his passion for sport, literature and quiet

observation into Peter Rice. The novel was unfin-
ished, but Carroll’s life offers a denouement to Peter’s
literary ambitions, the life Peter might have led had
he existed. Austen Joseph Carroll (nicknamed “Dink”)
was born in Guelph, Ontario on 12 November 1899
and died in Montreal on 8 April 1991. His father was
a teacher and lawyer from County Cork, Ireland. As
a youth, Carroll played golf, baseball, football and
boxed. He played backfield for the Guelph Collegiate
Institute in the Dominion Finals in 1918 against the
University of Toronto. After a year at Toronto, he came
to McGill in 1920, right after McGill under Shaugh-
nessy won the Canadian university football cham-
pionship (Fig. 24). In 1987 Carroll recalled this 1919
team which opened Molson Stadium as “unbeaten,
untied, and its goal line never crossed.” Though
McGill teams did not win the championship during
his own years, Carroll was a star player. The McGill
Daily (7 Nov. 1922) described Carroll, who played,
as required, quarterback and halfback: “by far the
outstanding player on the McGill team.... His punt-
ing was steady, and his return of kicks nothing short
of sensational at times, but the department in which
he excelled was in running through broken fields
forlong gains....” Carroll’s football episodes at McGill
were long remembered; in 1969 Judge Hank Gaboury
suggested: “Have Dink relate how he saved the day
for Old McGill backin 1924 [1922?] when he made
arunning catch of a 75 yard boot by Warren Snyder
that would make Hal Patterson look like a rookie.”
Quiet, Carroll was called the “Whispering quarter-
back “and a “phlegmatic phenomenon.” He was light
tor a player, weighing so little (140 pounds) that “If
I was going anywhere, [ had to get there in a hurry.
Ineeded acceleration.”?? After graduating in Law in

23 Dink Carroll, “McGill win stirs ghosts of 1919 team,” The Montreal Gazette, 31 Dec. 1987 (on McGill’s winning the 1987 colle-
giate championship Vanier Cup, coached by Charlie Baillie, whose father Don was on the 1919 team). On Carroll’s playing, see
also McCGill Daily, 28 Aprit 1923, 3; Gaboury to Mr. Moss, undated, file of letters on the occasion of Gazette retirement dinner for
Carroll, 16 Dec. 1969, Carroll Papers, MG 4151, C.4. A third-year law student, M. Gaboury, wrote a skit for the 1925 Red and White
Revue; Old McGill 1923, 93; Tim Burke’s column, The Montreal Gazette, 7 Nov. 1980.

24 Letter from Victor F. Obeck to Carroll, T0 Sept. 1949, Correspondence, 1945-1949, Carroll Papers, McGill University Archives,
MG 4151, C.5; Zeta Psi House Account bill, 27 May 1937, Correspondence 1935-1939, Carroll Papers, MG 4151, C.5
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1923, Carroll kept in touch with MeGill and occa-
stonally boarded at Zata Pai's elegamt new house,
apened in 1925 desigred by A T Galt Dendiond. Ha
bieh preed Vie Obseche gt Chee joly of MeGHTS Dhrector of
Athaletfcs m 1945 (pmed with other journalisiz)
promated Cbeck'y program.®

Instesd of pracoising lew, Carroll worked in sports
organizations, méluding, apparently, the Toronto
Maple Leafs Bazeball Chub, snd possibiy in advertizing
and investing as well; his early working life is nod
documanted in hls archive. Accerding o hig auther's
Iolurh im Erquie for his story “The Amateur,” (Janvary
1838, p.14), following graduation, he had worked
ir the pubticity depamtment of the Canadian Pacific
Railway, then for an adhertising agency, and more
recentbly a5 & sports ppurnalist. [The belrll movel
inchudes a dig at the CPRS Indians-and-cowbays
adverrising of Canada, swallowed by Enc; Carpodl 2lsn
wrote unpublished biction set in adwerdsing.)
Mowtroal ety sportawriver Tim Burke regelled st
Carrot nadd always been hured by the romance of writ-
Varg: I guess if you read & 1od, Jike | i, you want o
staft pusting sormethting doven yourself [safd Carrally.
Aocarding to Burke, unitb the Depression, Carrol] fed
a carefren Hfe n Montreat, writing advertising copy
“and having 8 rosring good Hme aroend fowm with
his pals frarn RoSil Y Camoll obzereed that be found
the Depression waumalle but educatianal, uproot-
fng him, delaying hiz mardage, and teaching him
thiat slmask sveryene eeds help some bome oo
anather At the Depression, Camoll sat out for
Tornnits ard winte freelance. 1

Carrall came s g own as sporrs editor sf the
Montreal Guzette fromm 1942 ta 1365 ha contrbinted
grricles prthl V9AT. In hds matden colemer an 13 July

e e ..

Figure 24, Dink Carroll,
Mol Football Team, ca. 1921,

el

1942, Carrodl sold how dght after gradoaring from
oGl e had nearly goiten a job on 1he Gogeme -
urtfl e wag askoed i he had wesrked on the MoGil
Dtly, Carval] replied, no, he'd béery (oo busy, once
foathall seasons wers over, Lryving 1o ik up with
hifg clnss work. 5o & MGl Dalfy slugsnus got the job
thstead. Comoll added that despite this ssihack, he
meerer straved far from the sparts Aeld, which fascina-
ted him: “The sports waorkd i an exact replica of the
great world, onfy smatter. " As Gazefte spons editor,

T4 Eugeire, [are 1934, T4, Hisgraphicsl infarmaion i fram dhe sotumes of Tim Sk, The Monireed Cazeita, 7 Mow Y880 Paud
Rimngunad) e Teaneda Sen 10 Bow TRAG; Srol Aan Aarrisey, Tha Meedceal Gorerte. 17 hicsd | B8%; kiark Thiberudy, The Ldpnirant
Dol Mevws, 10 Mo TSRE. The 1980 artickes arite from bn BOER Bt sday party for Carmall, whern be was seably 81 biornpey far
Hrw St fiirt i, Duvrled Sharman, “Sports soribe Diek Carroll redbscmred” a0 age BO,” Fhe ddenineal Copetie, 1 M VB0, ot
it Carrall Acquired the deckribeme “THRk™ sbiar 44 mcnild e Lould nell grosalinee A snd ssied lor a “diak”™ of water”. Ceancidenialfy,
O b Mmfmﬂ'ﬁl["ﬁwmmq'mnﬂ&.,1!1HMHMiIWHMTMm‘Mﬂ
axinieiies Yabe's curriced um and e cless and sodinl cudtoima b Peine A5 i kdodal

24 Cowril's codomp, Fhe bdantrea Cozerre, 13 juby 1841,
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ingwith his pal Dink Carroll ...

ROBERT H. MICHEL

Carroll tlourished in the Montreal of the 1940s and
1950s, eloquently exhumed by William Weintraub
in City Unigue (1996), who describes late-night dining
after hockey games at Slitkin’s and Slotkin’s, a sports
and journalists” hangout - -where “Morley Callaghan,
in town from Toronto, would sit lor hours, drink-
andavidly absorbing
local colour feruse in the novel he was writing about
Montreal.”* Carroll and Callaghan talked about their
writing; perhaps they discussed Carroll’s McGill story
or Callaghan’s own university novel, set at ‘{oronto
(The Varsity Story, 1948).

Carroll’s colleagues admired not only his clear writ-
ing but his gentlemanly attitudes. His obituary calls
him “a warm-hearted columnist who wrote with clar-
ity and avoided embarrassing a fumbling athlete.”
It had an anecdote from Brodie Snyder about one
of the few times Carroll’s column caused offence -
something about wrestling. Two “huge and ugly”
wrestlers showed upin the sports department of the
Montren! Gazette, 1ate in the day when Dink was work-
ingalone:"One ot Lae guys inguired: 'Dink Carroll?”’
Dink sized up the situation in a moment and said:
‘Sorry, heleft for Florida on vacation this morning.””*%

Carroll married Margarvet (Peggy) Porter, from
I'redericton, N.B. Shewould later be a reference librac-
tan at McGill, guiding generations of students
(including the present writer) through mazes of cata-
logues and biblingraphical aids. Carroll’s letters to
her in 1935, before they married, mentioned that
he had been writing articles and storvies and show-
ing them to Morley Callaghan: “Do you realize that,
at the rate I'm going, I'm doing almost a piecc a week,

either an article or a story?”* Peggy Carrol) wrote
about her husband and his sportswriting methods
in 1991, not long after his death:

“He had a fantastic memory... the athletcs, their
managers, etc. spoke freely before Dink & he did
not take notes. For example usually on Saturdays
when teams arrjved for the weckend games and
often stayed at the Mount Royal Hotel, they talked
to Dink quite freely. No tape recorders then. e was
often alerted to their comings & goings by & char-
acter ‘Jockey Fleming' who loved the athletes
because they often gave him a tip. He in tuwrn would
alert Dink (no tipping there). | can remember him
interviewing such memorable characters as Jack
Adams, the Manager of the Detroit Red Wings —and
many others. These interviews would be used n his
daily columns. When Dink covered baseball for the
Rovals International League team in Montreal, he
sat up in the box & kept the official scorc.... Dink
was naturallv a wit & a storv teller & there were so
many odd characters around Montreal it those days.
That was onc reason Morley Callaghan loved
Montreal.... He and Dink were friends in Toronto
of course & Dink used to read Motley’s storics over
before he sent them out & sometimes made sugges-
tions for alterations.” As did his fellow journalists,
she notes that her husband had the samme literary
spirit as the authors in his library: Granam Greene,
Hemingway, Sherwood Anderson, Dos Passos and
Fitzgerald.”*"

David Sherman’s account in 1980 of Carroll
complements Peggy Carroll’s. Besides noting that

27 Williane Weintraub, City Unique: Montreal Days and Nights in the 1940s and ‘50s (Toronto: McCleltand and Stewart, 1996), 133.
Callaghan’s Maontrecal novels were The foved ond the Lost (Toronto: Macmillan of Canada, 1951) and The Many Colored Coat (New
York: Coward-McCann, 1960); the latter depicts Slitkins and Slotkins, about which see also Al Palmer, Montreal Confideritiol, 33-34;
and Ken Johnstone, ”Slotkin Rides Again,” 1he Montrealer, 37, no. 5 (May 1963): 24-8.

28 Dick Bacon, “Clarity, fairness Carroll's fortes” (obituary), The Montreo! Gazetie, 9 April 1991,

29 Letter from Carroll to Margarci Parter, postmarked 28 Aug. 1935; letter from Carroll to Margaret Porter (undated); and corre-
spondence with Peggy Carvoll née Porter, Carroll Papers, McGill University Archives, MG 4157, C.4.

30 Letter from Peygy Carroll to Robert Michel (thien archivist ‘or historical records, McGill), ca. 3 July 1991, in McGill University
Arcnives Accession file 91-028. lockey Fleming’s exploits as a Montreal character, who sang at stags and inveigled himself into most
sports events, are described in Al Palmer, Moritreal Confidential, 19-21.
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Hugh MacLennan and Mordecai Richler admired
Carroll’s style and literacy, he pointed out that Carroll
turned down the usual sportswriter’s perks:

“What set him apart from many of his colleagues
was his rejection of the little brown envelopes and
the out-and-out pay cheques many teams routinely
issued to keep the reporters happy.... Athletes and
coaches sought him out as a drinking buddy and
confidant, knowing if something compromising
slipped out between the fifth and sixth round of drinks
at a hangout like Slitkins & Slotkins on Dorchester
Blvd., Dink could be trusted not to print it. ‘Some-
times [ tried to protect the players from themselves,’
he says. Sherman noted that Canadiens coach Toe
Blake called Carroll ‘the most honest newspaperman
I've ever secn.” He avoided office politics and the
office — “You can’t learn anything at the office,” he

says.”31

Carroll may have been inspired to start a novel
about McGill by Fitzgerald’s example. But during his
later career of nonfictional writing, he admired
Hemingway for his natural style which turned
sportsinto literature. For both men, sports, like writ-
ing, meant overcoming obstacles with skili and valour.
Carroll’s papers include several Hemingway short
stories, including “Cat in the rain” and “Big Two-
Hearted River “torn out of Hemingway’s 1925
collection In Our Time, as well as Life and Time issues
with cover stories on Hemingway. When Hemingway
died in 1962, Carroll wrote admiringly of Heming-
way'’s “fresh and original” style as well as his interest
in sports. Carroll remarked that: “We met him only

once and that in the Cafe Floridita in Havana four
or five years ago. It was disappointing because it was
three in the morning, he was tired after an evening
with some U.S. naval officers and was on his way
home. It's a matter of even greater regret that we can
no longer look forward to reading more of his work,
which gave us so much enjoyment.”3?

Carroll was the rare sports writer who could hold
forth on literature. A.J.M. Smith (one of the McGill
“Aesthetes”) congratulated him for his articles on
IHemingway and Faulkner “as among the very best
of the many things written on the deaths of those
guys.” Carroll’s colleagues still recall his casual confi-
dence; Gazette columnist L. lan Macdonald recently
referred to Carroll’s “gift of the gentle putdown.” Once
Macdonald had argued “the case for Fitzgerald v.
Ernest Hemingway” and Carroll pointed out he had
discussed this subject with Hemingway himself, in
Havana.?* Carroll’s lifestyle may have had a touch
of Hemingway's: a correspondent in 1940 asks
“Who is the chap you knocked down in Toronto and
made him call quits?” Carroll boxed in his youth and
continued in a Montreal athletic club after gradua-
tion. When covering Canadiens vs. Rangers hockey
in New York, Carroll would stop by Stillman’s Gym
and talk to the characters who hung about, some-
times putting them in his columns.

At Carroll’s eightieth birthday, columnist Paul
Rimstead pointed out that unlike many sportswrit-
ers, who are frustrated athletes, Carroll would have
liked to be a novelist like MacLennan or Richler.
MacLennan praised Carroll’s Gazette columns to his
students for their concise, clear style and thanked
Carroll for praising him in a column in April 1950

31 David Sherman, “Sports scribe Dink Carroll ‘rediscovered’ at age 80,” The Montreal Gazette, 10 Nov. 1980.

32 Carroll's Montreal Gazette column “The Playing Field,” subtitled “The Late Ernest Hemingway” (clipping, no date, ca. 1962);

Hemingway stories: Carroll Papers, MG4151, C.2 file S.

33 Carroll Papers, MG4151,C.6, Correspondence 1960-1964; L. lan Macdonald’s column, The Montreal Gazette, 5 May 2000.

34 Letter from Theo (no surname) to Carroll, 10 Sept. 1940, Correspondence 1940-1945, Carroll Papers, MG 4151, C.5. Rimstead,

The Montreal Gazette, 12 Nov. 1989,

55



ROBERT H. MICHEL

Figure 25. Carrail at his desk at the Montreal Gazefte, late 19505
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(Fig. 25). Once in a while, Carroll got MacLennan
hockey tickets. Another McGill friend, Professor
Raymond Boyer, wrote asking him to resolve a ques-
tion about baseball rules. When Carroll retired as
sports editor in 1969, a reader praised his “inform-
ative articles; your tolerant outlook; your comfortable
English,” which avoided the emotional verbosity of
most sports writers.3>

Carroll’s avocations of journalism, fiction and
sports fused in his McGill novel, particularly in Coach
Connelly, the only important character obviously
drawn from life, based on Shag Shaughnessy. Carroll
immortalized Shaughnessy nonfictionally as well.
In 1951 he tabulated Shaughnessy’s contributions to
Canadian and McGill football: how Shaughnessy had
taught McGill players organized line play instead of
haphazard blocking to open a hole for the ball carrier;

taught two on one blocking; established a two man ‘

secondary defence line; and introduced the split buck,
and formations which were “simple devices for putting

into effect Napoleon's theory of winning battles: ‘Get
the most men at the right place at the right time.’”3¢
At Shaughnessy’s death in 1969, Carroll summed up
his profound influence on Canadian football: “He
was the first coach in Canada to use linebackers, the
huddle and the unbalanced line. He persuaded the
rule makers to drop the side-scrims and reduce the
number of players on a team from 14 to 12, to adopt
the direct pass from centre instead of heeling the ball
out, and to open up the game by extending the block-
ing zone... ‘Footballisa team game and any rule that
prevents a player from helping a teammate advance
the ball is a bad rule, he [Shaughnessy] pointed
out.... Any rule that opens up the game and reduces
the risk of injury is a good rule.””37

In Carroll’s love of football and impressions of
Shaughnessy lie the beginnings of this McGill novel
and Carroll’s sports writing career. Carroll might have
liked the idea that his life imitated his fiction and

vice versa.

35 Paul Rimstead’s column, The Toronto Sun, 10 Nov. 1980, 5; several items, 1950s, file 10, “MacLennan”, Carroll Papers, MG4151,
C4 - MacLennan mentions, 15 April 1950, that he is busy finishing a novel, but suggests lunch in a few weeks; undated letter, file
12, “Boyer”, MG 4151,C4; letter from E.B. Anderson to Carroll, 11 November 1969, Correspondence, MG4151, C.6.

36 Dink Carroll, “Frank Shaughnessy - Football Pioneer,” The McGill News (Fall 1951), 18-19, 21. Cameo real characters in Carroll’s
novel include Major Forbes, Leacock, and perhaps the waiters at the Pig; and — unnamed - Currie, Beatty, and Willingdon.

37 Carroll, Obituary for Shaughnessy, The McGill News, July 1969, 32. Besides inventing new strategies, Shaughnessy wanted a
controlled environment for players during the season. During Carroll’'s McGill days, Shaughnessy advocated not only a training
table but also a team residence. Writing about the 1922 season (in Old McGill 1924, 79) Shaughnessy lamented: “We have no
dormitories at McGill. Therefore a college spirit brought about by constant association is lost. The greatest incentive to develop-
ment of college spirit is to have men eat and sleep together.... A fighting Won't-be-beaten football team is a wonderful inspiration
to any college. We can have that team at McGill and it is worth every sacrifice to obtain it.” By the 1923 season, just after Carroll
left, Shaughnessy established a “Dormitory” for the football squad in the new addition to the field house and declared: “It was
apparent that there was a better feeling in the squad than had existed in a long time. The men slept and ate together, played
together, were able to talk football at all times, and | know would have fought for each other” (Old McGilf 1925, 221). Their duties
on the football field done, his players would go on to win the battles of life.
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NOTES ON THE MANUSCRIPT
OF CARROLL'S McGILL NOVEL

PHYSICAL DESCRIPTION

This untitled, undated, unfinished, unpublished type-
script novel set at McGill is held by the McGill
University Archives in the Austin “Dink” Carroll
Papers, MG 4151, C2. It was received from Carroll’s
widow Peggy Carroll with other papers of Carroll’s,
including correspondence from Morley Callaghan,
in 1991, under the Archives’ mandate to acquire
private records from McGill’s staff, graduates and
English-Montreal milieu. While extensive (114
pages), the novelis incomplete with no denouement.
It was more likely unfinished than partly lost, as
Carroll saved his unpublished fiction. In the brief
prologue and sequel, Carroll called his protagonist
Peter Rush; the protagonist of the 100 page main
body is called Peter Rice. The sequential order of the
manuscript is as tollows. The prologue “Chapter 1”
describes protagonist “Peter Rush” at school in
Ontario, hoping to attend McGill; it consists of 4 pages
paginated 1 to 4. “Chapter 2” (with the protagonist’s
name changed to Peter Rice) begins with a new page
1. At page 6, there begins chapter “II.” Thence pagi-
nation continues consecutively from page 6 to page
100, which concludes chapter “XII” and the narra-
tive of Peter Rice’s first year at McGill. There follows
an additional 10 pages, paginated 1 to 10, of a second
year sequel (with the protagonist’s name back to Peter
Rush). The prologue and sequel fragments may have
been written together to flesh out the narrative of
Peter’s first year.

The manuscript at McGill Archives is typed (orig-
inal, top copy), apparently a first draft, with
handwritten revisions, on one side of standard 28
X 22.5 cm paper, 114 pages in total. There seems little
or no variation in the typeface so presumably the
typescript was not typed over long intervals. Carroll
composed it with his other work at a typewriter.
Excusing a handwritten letter, ca. 1935, to Peggy
Porter, he notes it is the first time he’s used a pen in

months - “the typewriter has a way of making long-
hand a painful exercise.” (undated, Carroll Papers,
MG 4151, C.5). Carroll inscribed about 300 minor
handwritten revisions, changing words or phrases
but rarely the purport and never the plot. In the few
quotations where a choice had to be made between
the original or the amended phrase, I chose the
version which best expressed Carroll’s direct style.
This article quotes about 18 to 20 per cent of the
manuscript.

DATE OF PLOT AND DATE OF WRITING

The typescript and story itself contain no dates.
Internal evidence places the plot over either the
academic year September 1927 to May 1928 or 1928
to 1929. This is later than 1920-1923, when Carroll
attended McGill. The main clues for the date are that
Peter Rice, arriving at McGill, sees the Roddick Gates
(not put up until 1925). A 1927-1928 date is
suggested by Peter’s reference to the “talkies” in the
cinema as just introduced (1927); either 1927-1928
or 1928-1929 are indicated by the McGill Centennial
0f 1921 having been “six or seven years” eatlier; but
1928-1929 is indicated if emphasis is given to
Peter’s team winning the championship, which
McGill actually won in 1928 (pp.3, 67,41-43).
Consequently, the novel could not have been writ-
ten until after 1927. More likely, Carroll wrote it in
the mid-1930s when he wrote much of his other
tiction. To hazard a guess, it may have been written
before most of his other surviving fiction; while
perhaps more ambitious, the style is less succinct and
confident than that of his short stories. The Carroll
archive includes a few short fiction typescripts that
appear to have been sent to publications or agents
(Maxim Lieber, for one, in 1935) and later stored in
envelopes, mostly with 1930s postmarks. In letters
in 1935 to his future wife Margaret Porter, Carroll
mentioned that he was writing stories and articles
and showing some of them to Mozley Callaghan.
Carroll may have been thinking of his own college
novel when he suggested (ca. 19357) that an acquain-
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tance who wants to be a writer might profit by going
to university: “he might even write undergraduate
stories.” (Carroll Papers, MG 4151, C4, file 9: several
letters lacking year-dates, preserved in envelopes post-
marked 1935). The attitudes expressed in the novel
seem to date from no later than the 1930s. The world
affairs discussion about the Empire, Canada’s youth-
fulness, and Japan’s hatred of the U.S. sound like they
predate the Second World War - as does Tony Dodds’s
longing for the food and women of Germany and
Austria (p.61). The simplest explanation for Carroll’s
setting his novel in 1927 or 1928 may be that he wrote
it about then. Tn any event, it was almost certainly
written before the outbreak of war in 1939, given
the rest of the indications.

Carroll had several reasons to shift the date from
his own early 1920s at McGill to the later 1920s. Like
many writers, he may have wanted to distance his
own experiences from his protagonist’s invented
ones. As well, McGill itself became more imposing
after the reconstruction in 1925 of the Arts Building
and the building of the Roddick Gates (and a few
other buildings as well as Zeta Psi’s new house). More
important, a later time let Carroll introduce his
current ideas rather than remembered ones. He also
could use the “Aesthetes,” modelled on the McGill
Group, active from 1925 to 1927. In sum, the late
1920s may have Jooked like a richer, more interest-
ing time, as McGill absorbed the Fitzgerald college
ethos of parties and prosperity, before the Crash and
Depression hit in 1929.

SOURCES OF THE ILLUSTRATIONS

Figure 1. Old McGill 1930: 3. Another image of
the Gates of McGill - the Roddick Gates —
appears on the cover of this issue of Fontanus:
by A. Cloutier, for the cover of The Passing Show
(Montreal), 3, no. 12, September 1929.

Figure 2. Published McGill football programme,
undated, with Sir Arthur Currie’s photograph

on the cover. Artist: Percy Nobbs? Carroll Papers,
MG 4151, C3, file 8: booklets.

Figure 3. Old McGill 1928: 103.

Figure 4. Published McGill football programme,
undated, with Sir Arthur Currie’s photograph

on the cover. Carroll Papers, MG 4151, C3, file 8:
booklets.

Figure 5. McGill University Archives Photograph
Collection, PRO08963, cropped, photographer
unknown, ca. 1921. Published in Old McGill
1924: 176; a published print is also in the Carroll
Papers, MG4151, C5, file: correspondence
1950-54.

Figure 6. Published photograph, provenance
unclear. Carroll Papers, MG 4151, C3, file 6:
clippings.

Figure 7. Old McGill 1927: 301.

Figure 8. Published photograph (twinned with
that of Figure 6), provenance unclear. Carroll
Papers, MG 4151, C3, file 6: clippings.

Figure 9. The Listening Post (Montreal), 1, no. 1,
February 1923: 7.

Figure 10. Wilfrid Bovey, “McGill and her
Builders”, Canadian Magazine, 63, no. 7,
November 1924: 388.

Figure 11. McGill Centennial Endowment
brochures, ca. 1921. Artist unknown, McGill
University Archives, RG 49, C111.

Figure 12. Old McGill 1928: 23.
Figure 13. Old McGill 1923: 158.

Figure 14. Programme cover, Red and White
Revue, 1926. Artist unknown, McGill University
Archives, RG 75, C91.
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“igure iS. Programme cover, Mount Raya)
Hote:/McGill Night at the 8t Denis Theatre,
1924, Artist unknown, McGill University
Archives, RG 7S, (91.

Figure 16. Old McGifl 1931: facing 166.

tigure 17. Old McGill 1929: 163.

Figure 1R. Old McGill 1928; 47

Figure 19. Old McGill 1923: 106.

tigure 20. Old McGill 1921 : 284.

tigure 21. Old Mc(ill 1928: 6.

Figure 22. Old McGill: a Year Book of Undergraduate
Activities at the University, Vol. XXX, MCMXXIX:
frontispicce. Photographers namc illegibfc

(Jas. Bacon?). This book is not to be confused with
Old Mc(Gill 1929, published by the Junior Yeay,
MCMXX VI, Vol. XXXI.

Figure 23. Old McGill 1928: 252.

Figure 24. Pabiished McGill tootball programme
with Currie’s photograph an the cover, Carroll
Papers, MGy 4151, C3, file 6: clippings.

Figure 25. B&'W photograph, photographer
voknown, Carroll Papers, MG 41587, (2, file 8:
photos.
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